





Degerli misafirlerimiz,

Tiirkge'nin baskentine hos geldiniz. Karaman, TURKSOY ve Tiirk Diinyast Miithendisler ve Mimarlar Birligi'nin miisterek
teklifleriyle Haziran/ 2009 yilinda Tiirk Dili Konusan Ulkeler Daimi Dil ve Kiiltiir Baskenti unvanini kazanmistur.

Bir sehri sevmek o sehrin zenginliklerini bilmekle ve o sehrin kiiltiiriinii iyi anlamakla miimkiindiir. Bir sehri sevmek o
sehri iyi tanimakla miimkiindiir. Diinyaya hosgoriiyii ve kardeslik duygularini agilayan Hazret-i Mevlana Celaleddin-1
Rumi’nin annesi Miimine Hatun'un ebedi dinlenmeye vardig: sehirdir Karaman. Dizeleri ile diinyaya 151k sagan, tiim in-
sanliga “Gelin Tanig Olalim” dizeleriyle haykiran sevgi ve barigin el¢isi Hazret-1 Yunus Emre'nin memleketi olan nadide bir
kenttir burasi. “Bu glinden sonra divanda, dergahta, bargahta, mecliste ve meydanda Tiirk¢eden bagka dil kullanilmaya!”
diyen Karamanoglu Mehmet Bey ‘in sehridir Karaman.

Tarih sahnesinde 6nemli rol alan bu kadim kentin, meydanlarinda, parklarinda, cadde ve sokaklarinda dolasmak, ibade-
thanelerini gormek, size huzur verecek, sizi yeni kesiflerle dolu esrarli bir yolculuga ¢ikaracaktir.

Hz. Mevlananin engin kardeslik ve hosgoriistiniin mayalandig1 ana kucagina, Hz. Yunus Emre’nin sevgi ve baris dilinin
burcu burcu tiittigii ocagina, Karamanoglu Mehmet Bey’in “Tiirkceden bagka dil kullanilmaya” dedigi otagina, Karamana

hos geldiniz.









MADER-i MEVLANA (AKTEKKE ) CAMI

Mader-i Mevlana Cami, Tahsin Unal Mahallesinde,
Stileyman Bey Hamami, dervis hiicreleri, hazire (mezarlik) ve
icerisindeki tiirbe olmak tizere bir kiilliye olarak yapilmistir. Halk
arasinda Aktekke olarak bilinen caminin, icerisinde Mevlan&nin
annesi Miimine Hatun’un tiirbesinin bulunmasi nedeniyle Mader-i
Mevlana Camii denilmektedir. Cami'nin tag¢ kapisindaki kitabesine
gore 1370 yilinda Karamanoglu Beyliginden Halil oglu Alaeddin
Bey tarafindan yaptirilmistir.

Cami kesme tastan yapilmis, tek kubbeli ve ti¢ boliimlii
son cemaat mahallinden olugsmaktadir. Yapinin kuzey dogusunda
tek serefeli bir minaresi vardir. Girigin tst kisminda kadinlar mah-
fili bulunuyor. Sonraki dénemde caminin dogu boliimiine Mev-
lananin annesi Miimine Hatun, esi, kardesi Alaeddin ve Karama-
noglu Seyfeddin Silleyman Bey’in mezar1 da olmak iizere 21 adet
mezar bulunmaktadir. Tiirbe boliimiinden dolayr mihrap batiya
kaydirilmistir. Avluda dogu-bati yoniinde uzanan 7 adet Dervis
Hiicresi bulunmaktadir.

Caminin mihrap ve minberi mermerden yapilmstir. Siis-
leme unsuru olarak mihrap ve minber de mukarnaslar kullanilmig
ayrica caminin iginde Osmanli Klasik Dénemini yansitan kalem is-
leri goriilmektedir. Bu stisleme unsurlary; zencerek, rumi, palmet ve
hatayiden olugan motifler yogun olarak kullanilmistir. Caminin tag
kapisinin tizerinde ¢gigekler arasinda Mevlevi Sikkesi yer almaktadir.

Hz. Mevlana Celaleddin Rtimi, ailesi ile birlikte babasi Sul-
tani’l Ulema lakaph Sultan Bahaeddin Veled'in aldigi manevi emir
ile Anadolu’ya dogru yolculuga ¢ikmustir. 1222 yilinda Larenderye
(Karaman) gelerek buraya yerlesmistir. Karamanda 7 yil gegiren
Hz. Mevlananin annesi Miimine Hatun burada vefat etmistir. Hz.
Mevlananin annesinden kisa bir siire sonra da agabeyi Muhammed
Alaeddin vefat etmigtir. Miimine Hatun ve Muhammed Aldeddin
Karamanda kendileri adina yaptirilan medreseye defnedilmistir.

MADER-I MEVLANA (AKTEKKE) MOSQUE
(MOSQUE OF MAWLANA’S MOTHER)

Mader-i Mevlana Mosque was built as a part of a social
complex, consisting of Siileyman Bey Hamamu, Dervish cells, the ce-
metery (graveyard) and the shrine in it in Tahsin Unal Quarter. The
Mosque, known as Aktekke by the public, is called The Mosques of
Mawlana’s Mother because of hosting the thomb of Mawlana’s Mother
Miimine Hatun. According to the inscription on the mosques crown
gate, it was built Alaeddin Bey, the son of Halil of Karamanoglu Beyligi
(Principality) in the year 1370.

The mosque was built of cut stone, and consists of a sing-
le-domed and three sections of narthexes. The structure has a minaret
with a single minaret balcony in the North East side. In the upper sec-
tion of the entrance is the women’s gathering hall. In the later periods,
21 tombs, including tombs of Mawlana’s Mother Miimine Hatun, his
wife, his brother Alaeddin and the Karamanoglu Seyfettin Siileyman
Bey have been placed in the eastern section of the mosque. The niche
of the mosque (mihrab) has been shifted to the west because the tombs
section. There are 7 Dervish Cells extending in an East-West direction
of the courtyard.The mosque’s mihrab and minbar (pulpit) are built
of marble. Stalactites have been used as decoration elements in the
mihrab and minbar and in addition, hand-carved works, reflecting the
classical Ottoman Period can be seen. In those decoration elements;
motifs consisting of guilloche, rumi patterns, palmetto and hatai have
been used densely. Over the crown gate of the mosque, the conical hat
of mevlevis is placed among flowers.

Mevlana Celaleddin Riimi, together with his family set out
on a journey to Anatolia upon the spiritual order received by his father
Sultan Bahaeddin Veled, who was called as Sultani’l Ulema (Sultan
of the Scholars). He came to Larende (Karaman) in the year 1222 and
settled here. Mawlana spent seven years in Karaman and his mother
Miimine Hatun died here. Shortly after the death of Mawlana’s Mot-
her, his brother Muhammad Alaeddin died, too.Miimine Hatun and
Muhammad Alaeddin had been buried in the madrasah which was
built in their names in Karaman.






YUNUS EMRE CAMii VE TURBESI

Karamanoglu Beyligi Donemi eseri olan yap1 Kiris¢i Baba
diye bilinen Ismail oglu Yunus Emre tarafindan yaptirilmistir. Unlit
Tiirk Diigtiniiri Yunus Emre’nin Tiirbesinin de bulundugu cami, Ki-
ris¢i Mahallesinde bulunmaktadir.

Caminin kesin yapilis tarihi bilinmemekle birlikte yapida
bulunan mezar taginda (H.784 Rabiyulahirinin 17. Giinti) 30 Hazi-
ran 1382 tarihi goriilmekte olup, caminin bu tarihten 6nce yapildig1
diisiiniilmektedir. Kesme tastan yapilan cami, oniinde bes kubbeli
bir son cemaat mahalli olan, batisindaki tiirbe mekéaniyla biitiinles-
mis, minareli bir yapidir.

Zaman iginde gesitli onarimlar géren cami orijinal halini
kaybetmisse de son yapilan onarimla ilk haline yakin hale getirilerek
ibadete agilmistir. Caminin tist ortiisti yakin déneme kadar kare pi-
ramidal kiilahla ortiilityken, bugiin bu kiilah sékiilmiis ve dista tam-
burlu bir kubbe ile drtiilmiistiir. Yap: biitiiniiyle sade isciliklidir. icte
sis yalniz, al¢1 mihrabin mukarnaslarinda ve koseliklerinde kalmis-
tir. Koselikler, iri rumi ve palmetlerle stislenmis, mukarnas dilimle-
rinde ise yazi, rumi ve palmet motifleri goriilmektedir.

Caminin batisinda dikdértgen planli ve tizeri besik tonoz
ile ortiilii tiirbe bolimil yer almaktadir. Tiirbe zeminden biraz daha
yiitksek yapilmistir. Altinda cenazelik kati yoktur. Tiirbenin iginde
dort adet tiggen tas sanduka bulunmaktadir. Kapiya gore sonda
olan sandukanin Yunus Emre’ye ikinci sandukanin Tapduk Emre’ye,
ticlincii sandukanin Yunus Emrenin ogluna ve dordiincii sanduka-
nin da kizina ait oldugu diistintilmektedir.

Ulkemizde birgok yerde Yunus Emre'ye ait oldugu
soylenen mezar ve tiirbeler olmakla birlikte son yillarda yapilan ¢a-
ligmalarda Yunus Emre’nin atalarinin Horasandan gelerek Karaman
topraklarina yerlestigi anlagilmigtir.

MOSQUE and MAUSOLEUM of YUNUS EMRE

The construction, which is an architectural work from the
Period of Karamanoglu Principality had been ordered by Yunus Emre,
son of Ismail, known as Stringer Father. The mosque, where the tomb
of the famous Turkish thinker Yunus Emre is adjacent, too, is located
in Kiris¢i Quarter. Though the exact construction date of the mosque is
not known, the date of June 30 date of 1382 (784 Rabiyulahirinin 17.
Day) can be recognized on the gravestone and the mosque is thought to
be built before this date. The mosque, built of cut stone is a combined
structure with its five domed narthexes in front and the shrine to the
West and its minaret. Having lost its original structure due to a variety
of restorations within the course of time, the mosque has been restores
closely to its first version recently and opened for service. Though the
superstructure of the mosque was covered with a square pyramidal
cone until recently, today this cone has been moved away and it is cove-
red with a dome externally. The structure is surrounded entirely with
simple labor. The internal ornaments are left only in the stalactites of
the gypsum mihrab and corners. The corners are decorated with big
rumi and palmettos, whereas there are writings, rumi and palmetto
motifs in the stalactites.

To the West of the mosque, the rectangular shrine section,
covered by a barrel vault. The shrine was built a little higher from the
ground. There is no funeral floor under it. There are four triangle-stone
sarcophagus in the Tomb. It is thought that the last sarcophagus from
the entrance belongs to Yunus Emre; the second sarcophagus belongs to
Tapduk Emre; the third sarcophagus belongs to Yunus Emre’s son and
fourth sarcophagus belongings to Yunus Emre’s daughter.Despite it is
said there are many tombs and shrines in many places in our country
which is said to belong to Yunus Emre, it has been understood from
recent studies that Yunus Emres ancestors emigrated from Khorasan
and settled in the territory of Karaman.






IBRAHIM BEY IMARETI (IMARET CAMI)

Karamanin 15. yiizyildaki sosyal yasantisina 1g1k tutacak
eserlerden bir tanesi de Imaret Camisidir. Kitabesine gére (H. 836)
M.1432 yilinda Karamanoglu II. Ibrahim Bey tarafindan yaptiril-
migtir.

Cami 2 katli, kapali avlulu ve 4 eyvanhdir. Kesme tagtan
yapilan cami, merkezi bir kubbe ile &rtiiliidiir. Caminin orijinal
mihrabi ¢ini sanatinin giizel 6rneklerindendir. Yapinin dikkat ¢eken
ozelliklerinden birisi muhtesem kapisi ve minaresidir. Essiz bir ah-
sap isciligi ile bezenmis cift kanatli biiyiik kapinin ustasi ilyas oglu
Hact Omerdir. Kap1 oymacilik sanatinin giizel érneklerindendir.
Bu kapida geometrik bitkisel motifler, aslan, grifon ve insan figtirii
bulunmaktadir. Kapinin kanatlarin birisinde giizel bir yazi stili ile
“Kapimiz agiktir giriniz” diger kanatta ise “Malimiz mubahtir yi-
yiniz” ifadesi yer almis ve bu ifade sehrin slogani haline gelmistir.
Kapinin orijinali sergilenmek ve korunmak {izere Istanbul Tiirk ve
Islam Eserleri Miizesine gotiiriilmiistiir. Kapinin kopyasi ise Kara-
manli ustalar tarafindan yapilarak yerine monte edilmistir. Caminin
minaresi kabartma ve oyma bilezikler, bunlarin arasinda renkli tas
ve ¢ini motiflerle siislenmistir.

Uzeri kiilahla értiilii olan Ibrahim Bey’in Tiirbesi Cami-
nin batisinda yer alir. Kiilahin tizerinde asirlardir var olan ve go¢
mevsimi ile gelen leylek ailesine mesken olan leylek yuvasi sehrin
uguru sayilir.

Ayrica Kiilliye iginde saglik ve barinma hizmetleri de ve-
rilmekte, medresesinde ise egitim faaliyetleri stirdiiriilmekte idi.
Daha sonra Ibrahim Bey'in vefatindan sonra bir tiirbe eklenerek
Ibrahim Bey buraya defnedilmistir. Tiirbenin kuzeyinde ise kesme
tastan zengin siislemelerle bezeli bir cesme yer almaktadr.

ALMSHOUSE OF IBRAHIM BEY (IMARET
MOSQUE)
Another of the buildings to shed a light on the social life of

the 15th Century is Imaret Mosque. According to its inscription, it was
ordered to be built by Karamanoglu Ibrahim Bey II (h. 836) m. 1432..

The mosque has 2-storeys, indoor courtyard and 4 iwan.
A central dome covers the mosque, which was built of cut stone. The
original mihrab of the mosque is one of the most beautiful examples
of tile art. One of the prominent features of the building, attracting
attention, is its magnificent gate and minarets. The master of the bip-
lane main gate, which is decorated with a unique woodwork is Hact
Omer, the son of Ilyas. It is one of the beautiful examples of the art of
door carving. There are geometric floral motifs, lions, gryphons, and
the human figures on the door. On one of the wings of the door with
a beautiful writing style, it is said ‘our door is open, come in” and on
the other wing it said “our crop is licit, eat it” and that statement has
become the slogan of the city. The original gate has been taken to the
Istanbul Turkish and Islamic Arts Museum to protect and exhibit. The
gate has been copied and mounted in its place by the master artisans of
Karaman. The minaret of the mosque is decorated with embossed and
carved bracelets, and colorful stone and tile motifs in between them.

The tomb of Ibrahim Bey, which is covered by a cone, is lo-
cated in the west of the mosque. The stork’s nest, being there on the
cone for many centuries and host the stork family coming in migration
season, is considered as the luck of the city.

Also health and housing services used to be provided in the
complex and educational activities were carried on in the Madrasah.
Later, after the death of Ibrahim Bey, a shrine had been added and
Ibrahim Bey was buried here. To the North of the shrine is a richly
adorned fountain of cut stone.






HACIBEYLER CAMI

Hac1 Beyler Cami, Aktekke Meydanini gevreleyen, Ma-
der-i Mevlana Cami, Silleyman Bey Hamami, Hatuniye Medresesi
gibi yapilarla birlikte Karaman’in tarihi ve kiiltiirel] merkezini olus-
turmaktadir. Karamanogullar1 Beyligi Déneminde, Misir Sultani
En-Nasir'in Valisi Bityiik Emir Seyfeddin Hacibeyler tarafindan
(H.757) M.1356 yilinda yaptirilmis ve camiye bu nedenle Hacibeyler
Camisi denmistir. Caminin kitabesi yapim ve tamir tarihleri hak-
kinda bilgiler icermektedir. Buna gére ilk onarimi (H. 902) M.1496
yilinda yapilmis olup onarim kitabesinde isim belirtilmemistir.

Cami ilk bakigta mitkemmel bir tas isciligi ile bezenmis
tag kapist ile dikkat ¢eker. Yapr kiife tipi planl ve 3 sahinlidir. Tavan
yi1gma ayaklar {izerine ahgap kirislemeli diiz dam seklindedir. Ust 6r-
tiisit kirma gatili ve kiremit kaplidir. Cami tamamu ile kesme tastan
insa edilmistir. Catiy1 tutan kesme tastan yigma ayaklar sivri kemer-
lidir. Tag¢ kapisindaki tas isciligi dikkat gekicidir. Beyaz mermer mal-
zemeli kitabenin etrafi, burmali bir silme ile ¢evrelenmistir. Kitabe
boliimiiniin altinda kalan kistmlar rumi ve palmet motiflerle bezen-
mistir. Tag kaprya profilli silmelerle bir hareketlilik kazandirilmgtir.

Cami 1903 yilinda yol agmak amaciyla yiktirilarak bugiin-
kil yerine taginmuistir. Yap1 1951 yilinda onarilarak, 1l Halk Kiitiipha-
nesine donistiiriilmiis ise de, 1989 yilinda kiitiiphanenin bagka bir
yere taginmasi ile yine cami olarak ibadete agilmistir. Camiye 2000
yilinda bir de tek serefeli minare ilave edilmistir. Cami giiniimiizde
ibadete agiktir. Bulundugu konum itibari ile sehre 6nemli dl¢iide bir
glizellik katmaktadir.

HACIBEYLER MOSQUE

Hacibeyler Mosque, together with the surrounding buildin-
gs such as Mader-i Mevlana Mosque, Hatuniye Madrasah, Siileyman
Bey Hamami, constitutes the historic and cultural centre of Karaman.
It was built during the period of Karamanid Principality by the order
of Grand Emir Seyfeddin Hacibeyler, who was the governor of the
Sultan of Egypt in (H. 757) M. 1356 and therefore it was named as
Hacibeyler Mosque. The epitaph of the mosque contains information
about construction and repairing dates. Accordingly, the first repair
was in (H. 902) M. 1496 but the inscription does not specify a name.

At first glance, the mosque draws the attention with its
Crown gate, which is adorned with a perfect stonework. The building
has basket-type plan and 3 naves. The flat roof has been built on ma-
sonry dam with wooden joisting. The superstructure is with hipped
roof and covered with tiles. The mosque was entirely built of cut stone.
The masonry dam of cut stone, holding the roof have a pointed arch.
The stonework on the crown gate is remarkable. The inscription on
the white marble is surrounded by a twisted molding. The remaining
portions under the inscription are adorned with rumi and palmetto
motifs. The crown gate has been brought mobility with the profiled
moldings.

The mosque was demolished and moved to its present lo-
cation in 1903 for the construction of a road. Although the building
was restored and converted into Provincial Public Library in 1951, it
has been reopened for prayer as a mosque again in 1989, when the
library has been moved to another place. The mosque has been also
added minaret with a single balcony in 2000. Today, the mosque is
open for prayers. Currently it adds a significant beauty to the city due
to its location.






ERMENEK ULU CAMIi

Karamanin Ermenek ilgesindeki Ulu Cami, Karamanoglu
Mahmut Bey tarafindan 1302 yilinda yaptirilmistir. Caminin ya-
pim ve onarimlart ile ilgili 4 kitabesi bulunmakta olup, kitabeleri
iyi korunmustur. Yap: da bulunan kitabelere gore farkli donemlerde
olmak tizere ii¢ kere onarim gecirmistir. Caminin mimari bilinme-
mekle birlikte (H.950) M.1543 yilinda onarimi yapan ustanin Haza
Amel-i Muhammed oldugu kitabeden anlasilmaktadir.

Cami egimli bir arazi iizerine kesme tagtan inga edilmistir.
Giiney cephenin bat1 béliimiinde iki sivri kemer agiklig ile giris re-
vaki bulunmaktadir. Giris kapisinda ¢ok giizel hat 6rnekleri vardur.
Caminin ana girisine batisindaki kiigiik avlusuna agilan sonradan
ilave edilen revakindan gegilerek ulagilir. Cami mihrap duvarina
paralel {ig sahinli olarak yapilmistir. Sahinlar birbirinden iki destek
sirast ile ayrilmistir. Her destek sirasinda alt1 adet kareye yakin dik-
dortgen kesitli ayak ve bunlarin tizerinde yedi sivri kemer bulun-
maktadir. Kible yoniindeki 1. sahin destek ayaklar: hizasinda bir se-
kiyle yiikseltilmistir. Caminin kuzey sahini iizerinde bir mahfil kat1
bulunmaktadir. Minaresi giris revakinin giineyinde ve ahsaptandir.

Mabhfil katinin alinliklar1 ahsap geometrik oymalarla hare-
ketlendirilmis ve boya is¢iligi ile siislenmistir. Tavan kaplamalarin-
da, mahfil ve minaresinde ahgap kullanilmistir. Caminin minberi
de ahsap sanatina giizel bir 6rnektir. Korkuluklari gigek desenleri ve
spiral motiflerle islenmistir. Caminin mihrab: geometrik motiflerle
algidan yapilmis ve yer yer ¢ini izleri tasimaktadir.

ERMENEK GRAND MOSQUE

The Grand Mosque in the Ermenek County of Karaman was
ordered to be built by Karamanoglu Mahmut Bey in 1302. The mosque
has four inscriptions about the construction and restorations of the
building, they are well preserved. According to the inscriptions, it was
restored three times in different periods. Despite the architect of the
mosque is not known, it is understood from the inscription that the
master, who restored the building (H. 950) M. 1543 was Haza Amel-i
Muhammed.

The mosque was built of cut stone on a sloping terrain. In
the western part of the southern side, there is the entrance with two
pointed arches. There are very beautiful examples of calligraphy on the
entrance gate. The main entrance of the mosque is accessed through
the loggia, which was added later and opens to the small courtyard.
The mosque has been built with three naves parallel to the wall of the
mihrab. The naves are separated from each other by two lines of sup-
port. There are seven pointed arches on six, almost square, rectangular
support feet in each support line. The first nave in Qiblah direction has
been raised with a bench at the level of the support feet. There is a gat-
hering place floor over the northern nave of the mosque. The Minaret
is to the South of the entrance portico and made of wood.

The pediments of the gathering place floor have been mo-
bilized by carved geometric wood and decorated with paint crafting.
Wood was used for the coverings of the ceiling, Minaret and gathering
place. Also the mihrab of the mosque is good example of wood art.
Railings have been adorned with floral patterns and spiral motifs. The
mosque’s mihrab is made of gypsum with geometric motifs and tile
marks.







FiSANDON CAMi

Karamanin yakin kéylerinden eski ad1 Fisandon olan De-
rekdy Koyiinde yer almaktadir. Biiyiik bir kaya kiitlesi {izerine inga
edilmistir. Inga tarihi kesin olarak bilinmeyen yap1 9. - 10. Yiizyil-
lara, Bizans Donemine tarihlendirilmektedir. Kesme tastan Yunan
Hag1 planinda yapilan kilise 16. ylizyilda Karaman Beylerbeyi Sinan
Pasa tarafindan camiye doniistiirtilmustiir. Hag planl yapida hagin
kollar1 tizeri besik, aralarda kalan kose hiicreleri ise ¢apraz tonozlar-
la 6rtiilmiistiir. Ortasinda bir kubbe bulunan yapinin dis yiizeyleri,
bazilar1 kor, bazilarinin iglerinde pencereler agilmis dizi halindeki
kemerlerle hareketlendirilmistir. Kilisenin apsis boliimii yarim daire
olarak disa tagirilmistir. Besik tonozlu nartheksi yok olmustur. Kili-
senin Camiye donustiiriilmesi esnasinda bir minare ve giris bolimii
eklenmis, bu eklemeler yap1 biitiinliigiine uygun yapilmistir. Cami
gliniimiizde ibadete agiktir.

FISANDON MOSQUE

It is located in the Derekoy Village, which was called Fisan-
don in the past and one of the villages in the vicinity of Karaman.
It was built on a huge rock mass. The exact date of construction is
unknown but it is dated to 9th— 10th Centuries, i.e the Byzantine Era.
The Church, which was built of cut stone in Greek cross plan, was con-
verted into a mosque by the Karaman Beylerbeyi, Sinan Pasha in 16th
Century. In the cross-shaped structure, the upper parts of the arms of
the cross are covered by headstocks and the corner cells in the middle
are covered by cross-vaults. The external surfaces of the building, ha-
ving dome in the middle, have been mobilized through the arches in a
serial where some of them are blind and in some of them there are win-
dows. The apse part of the Church has been effused in a semicircular
shape. Barrel vaulted narthex is extinguished. During the conversion
of the Church into a Mosque, a minaret and an entrance section have
been added; these additions have been made suitable for the integrity
of the structure. Today, the mosque is open for prayer.







BINBIR KILISE

Karaman'in kuzeyinde yer alan ve volkanik bir dag olan
Karadag tizerinde orta ¢ag Bizans sanatini yansitan birgok kalinti
vardir. Bu kalintilar Madengehir Oreni, Yukari Oren ve Degle Oreni
adiyla bilinen yerlerde yogunluk gosterir. Yore halki arasinda Binbir
kilise olarak bilinir.

Bolgedeki yapilarin tarihsel siire¢ igerisindeki baglangi¢
ve bitis tarihleri kesin olarak bilinmemekle birlikte Bizans Dénemi
yerleskesi 4. - 9. yiizyillar arasina tarihlenmektedir. Ancak Karadag
Hititler tarafindan kutsal kabul edilmis bir dag olup, onlara ait hi-
yeroglif yazit ve Roma Donemine ait yapilarinda goriilmesiyle daha
oncede yerlesim gordiigiini soylemek miimkiindiir.

Binbir kilise yapilar1 diizgiin kesme taslarla ve kireg harc
ile insa edilmislerdir. Binbir kilisede dini yapilarin ¢oklugu dikkat
gekicidir. Bu bolgede 40’tan fazla kilise, kaleler, mezar anitlari, si-
vil ve askeri mekanlar ile antik havuz bulunmaktadir. Esasen Kara-
dag’in bu yiiksek kesimlerinin disinda ovaya yakin olan béliimlerin-
de de birgok orenyeri kalintilarin olmasi, bolgenin antik ¢agda ne
denli ragbet gordigiinii de gostermesi agisindan 6nemlidir.

Karaman Miize Midiirliigii tarafindan 2014 yilindan beri
yapilan kazi ¢alismalar1 sonucunda 31, 32 nolu bazilikal planl kili-
seler ve mausoleum giin yiiziine ¢ikarilmigtir.

Karadagda yer alan Binbir kilise yapilari, Hristiyanhigin
Anadoludaki inang merkezi olmasi agisindan 6nemli bir yere sahip
oldugu anlasilmaktadur.

THOUSAND AND ONE CHURCHES

There are plenty of ruins, reflecting the medieval Byzantine
art on Karadag, which is located in the North of Karaman and a vol-
canic mountain. Those ruins are accumulated in the places known as
Madensehir Oreni, Yukar: Oren and Degle Oren. They are known as
the thousand and one churches among the local people.

The starting and ending dates of the structures in the area
within the course of history is not known, however the settlement in
the Byzantine Period is dated between 4th and 9th centuries. Furt-
hermore, Karadag is a mountain that was considered as sacred by the
Hittites, and because of their hieroglyphic inscriptions and buildings
from the Roman Period, it is possible to say that it was a settlement
area in those times, too.

The thousand and one churches are built of smoothly cut
stones and lime mortar. The multitude of religious structures in the
thousand and one churches is noteworthy. There are more than 40
churches, castles, grave monuments, ancient civil and military places
and pools in this region. Essentially, besides the higher parts of Kara-
dag, there are also many other ruins near the plane, indicating how
popular was the region in ancient times.

As a result of archeological excavation works carried out
by Karaman Museum Directorate since 2014, the Basilica Churches
numbered 31, 32 and the mausoleum have been brought to light.

It is obvious that the structures of the Thousand and One
Churches on Karadag were an important place for the Christianity in
terms of Central Anatolia.






DERBE

Derbe, Karamanin Ekinézii koyiiniin 3 km. kuzeyinde
yer almaktadir. Giiniimiizden 8 bin yil 6ncesine ait kalintilarin ele
gectigi hoytikte, Bronz ¢agi, Hellenistik, Roma ve Bizans Dénemle-
rine ait seramik pargalar1 ele gegmistir. Hoyiik tizerine, Hellenistik
Doénemde kurulan Derbe kenti, MO 129 yilinda Roma hakimiyetine
girmistir. 1958 yilinda hoyiik yakininda ele gegen 15 satirlik yazitta,
MS 157, Derbe halkindan, Roma imparatoru Antoninus Pius, yerel
yonetici ve rahip ismi gegmektedir.

Hristiyanligin ilk yillarinda Piskopusluk merkezi olan
Derbe Incilde kutsal kabul edilen sehirlerden birisidir. Derbe, Hz.
Isanin havarilerinden Pavlus ve Barnabas tarafindan MS 47-49 ve
53 yillarinda ¢ kez ziyaret edilmistir. Anadoluda Hristiyanlhigin
yayilmasinda 6nemli bir merkez olmustur. Ciinkii Paulus ve Barn-
abas ilk ziyaretlerinde Kibris, Aspendos, Yalvag, Konya, Lystra (Ha-
tunsaray) ve Derbe yolunu izlemislerdir. Bu ilk ziyaretlerinde Konya
ve Lystrada iyi karsilanmayan ve kisa siirede bu kentlerden ayrilmak
zorunda kalan Pavlus ve Barnabas Derbede ¢ok iyi karsilanmuis,
uzun siiren vaazlar vermis ve bir¢ok taraftar kazanmiglardir. Ayrica
Anadoluda ve Suriyede Hristiyanligin hizli bir sekilde yayilmasinda
aziz Pavlus’un biyiik etkisi olmugtur.

Karaman Mize Miudirligi tarafindan 2013 yilinda
yapilan arkeolojik kazi sonucunda 9. Y.y ait koy yerlesmesi ortaya
gikarilmugtir.

DERBE

Derbe is located 3 km north of the Ekinézii village in Kara-
man. In the hill, where ruins of eight thousand years ago were found,
remainings pottery pieces from of Bronze Age Hellenistic, Roman and
Byzantine Periods have been found. The City of Derbe, founded on the
mound in Hellenistic Period fell under the Rome sovereignty in 129
BC. In the 15-line inscription uncovered near the mound in 1958, the
names of the Roman Emperor Antoninus Pius in 157 AD, who was a
native of Derbe, some local administrators and priests are mentioned.

Being a bishopric center in the early years of Christianity,
Derbe is one of sacred cities according to the Bible. Derbe was visited
by Paulus and Barnabas, the Apostles of Jesus three times between the
years 47-49 and 53 AD. It was an important center in spreading Chris-
tianity in Anatolia. Because Paulus and Barnabas followed the route
of Cyprus, Aspendos, Yalvag, Konya, Lystra (today Hatunsaray) and
Derbe during their first visit. Being not welcomed in Konya and Lystra
forced to leave those cities as soon they arrived during this first visit,
Paulus and Barnabas were hosted very well in Derbe and delivered
long sermons and gained many fans. Moreover, St. Paulus had a very
big influence in expanding Christianity in Anatolia and Syria.

As a result of the archaeological excavations carried out by
Karaman Museum Directorate in 2013, a village settlement in the 9th
Century was uncovered.







CESMELI KILiSE

Topucak Mahallesinde yer alan Cesmeli Kilise, hiristiyan-
lik agisindan bolgenin ne kadar 6nemli oldugunu gostermektedir.
Uzunlamasina ii¢ nefli olan yapi, kesme tagla insa edilmis ve iki sira
yasst stitun dizisinin tizerine yarim daire kemerler atilmistir. Yapinin
tizeri igten besik tonoz ile distan ise besik ¢at1 ile kapatilmistir. Apsi-
sin saginda ve solunda kiliseye bitisik ve igten gegilebilen iki mekan
vardir. Bu mekénlardan birisi, bir vaftiz sapeli olmalidir. Kilisenin
kuzeye ve giineye agilan iki kapisi vardir. Kilisenin apsisi bolgedeki
diger yapilarin aksine disariya dogru tagirilmamistir. Kilisenin Bema

(kutsal alan) bolimii zeminden yiiksek tutulmugtur.

Bizans Doneminde yapilan kilisenin, yan cephelerdeki
pencerelerinin sivri kemerli olmasi ve yapim teknigine dayanarak,
Geg Osmanli Déneminde 17.-18. yiizyilda yapildig: diisiintilmekte-
dir.

Bir dénem cezaevi olarak kullanilmis ve dig mimarisini
bozmayacak sekilde igerisine bazi eklentiler yapilmistir. Stisleme ve
freskolari siva altinda kalmigtir. 2007 yilinda Kiiltiir ve Turizm Ba-
kanliginca restore edilmistir. Kapatilan duvar freskleri tekrar ortaya
¢ikarilmigtir. Yapi, giiniimiizde sergi salonu olarak hizmet vermek-
tedir. Kiliseye adin1 veren ¢esme, Karaman Miizesinde sergilenmek-
tedir.

THE FOUNTAIN CHURCH

The Fountain Church in the Topucak District shows how
important the region was for Christianity. The three-nave longitudi-
nal building was built of cut stone and semicircular arches have been
placed on a series of flat columns in two lines. The roof of the building
is covered with barrel vault from inside and gable roof from outside.
Adjacent to the left and right of the apse in the Church there are two
passable rooms. One of the rooms should be a baptismal chapel. The
church has two gates opening one to the North and the other to the
South. In contrast to other structures in the region, the apse of the
Church is not extended outwards. Bema section of the Church (Holy
field) has been built higher from the ground.

Since the side windows of the Church, built in the Byzantine
Period, have pointed arches and because of the construction techniqu-
es, it is thought to be built during the the late Ottoman Period in 17th.-
18th Century.

It had been used as a prison for a period and some additi-
ons were made inside without harming the exterior architecture. The
decorations and frescoes have remained under the plaster. It has been
restored by the Ministry of Culture and Tourism in 2007. The covered
wall frescoes were uncovered again. The building serves nowadays as
exhibition hall. The fountain giving the name to the church is exhibited
in Karaman Museum.







HATUNIYE MEDRESESI

Karamanin Tag kapisi ile Diinya mimarisine 6rnek tegkil
edecek bir eseri olan Hatuniye Medresesi 1382 tarihinde Murad
Hiidavendigar'in kizi, Karamanoglu Alaeddin Ali Bey’in esi Sultan
Hatun (Nefise Hatun) tarafindan yaptirilmistir. Medresenin mimari
Numanoglu Hoca Ahmed'tir.

Medresenin kuzeyinde bulunan tag kapi tag isciliginin esi
bulunmaz bir 6rnegidir. Medresenin tek girisi burasidir. Kapidan
sonraki girig eyvani kii¢iik, ana eyvan ise biiyiiktiir. Orijinalinde av-
lunun tizeri agiktir ancak tadilatlarda kullanim amacina uygun ol-
masl i¢in cam ile kapatilmis ve tavandan 1sitma tertibati1 dosenmistir.

Ana eyvanlari destekleyen siitunlar devsirmedir. Medresenin avlusu
iki yonden revaklarla ¢evrelenmistir. Bu revaklardan kii¢iik odalara
gecilir. Bu odalarin her biri ayr1 bir kubbe ile ortiiliidiir. Avlusunda
bulunan havuz restorasyon sirasinda kapatilmistir. Odalarin {izeri
kubbe ile ortiilmiis ve aydinlatilma mazgal pencerelerle saglanmis-
tir. Giris eyvanin saginda ve solunda revaklardan girilen iki dikdort-
gen planl oda bulunmaktadir. Bunlardan sagdakinin tistti kubbe ile
soldakinin tistii ise besik tonozla értiilmiistiir. Eyvanin zemini avlu-
dan 35 cm yiikseltilmis ve tizeri sivri tonozla ortiilmiistiir. Medrese
de devsirme malzeme de kullanilmustir.

Eyvanin sag ve solundaki odalara revaklarin sonunda yer
alan ¢ok siislii kapilardan girilir. Sagdaki kislik dershane, soldaki ise
medreseyi yaptiran Sultan Hatun'un tiirbesidir. Duvarlarda kesme
taslar sade bir bigimde islenmis ancak tag kapi ile birlikte, eyvan ke-
meri ve oda kapilarmin {istlerinde kayda deger giizellikte isgilik goze
carpmaktadir. Bu siislemelerde geometrik motiflerin yani sira, daha
¢ok bitki motifleri, rumi ve palmetlerle bezenmis yazilar goriilmek-
tedir.

Tag kapida bulunan tas isciligi pek gok mimari tez igin
konu olugturmusg Diinya mimarisinde 6rnek bir giizellige sahiptir.

HATUNIYE MADRASAH

Hatuniye Madrasah of Karaman, being one of the worldwi-
de examples of architecture with its Crown Gate, was ordered to be
built by Sultan Hatun (Nefise Hatun), who was the daughter of Murad
Hudavendigar and wife of Karamanoglu Alaeddin Ali Bey,in 1382 .
The architect of the Madrasah was Numanoglu Hoca Ahmed.

The crown gate located in the North of the Madrasah is a
unique instance of the stonework. It is the only entrance to the mad-
rasah. The entrance hall next to the gate is small but the main hall is
greater. Originally, the courtyard unroofed, but during the renovati-
ons, it was roofed with glass for use and heating installation was added
to the ceiling.

The columns, supporting the main Iwan are of spolia. The
courtyard of the Madrasah is surrounded by porches in two directions.
These porches lead to the small rooms. Each of these rooms is cove-
red by a separate dome. The pool in the courtyard was closed during
the restoration. The rooms are covered with domes and lightened with
porthole windows. There are two rectangular rooms on the right and
left of the entrance hall and accessible from the porticos. The one on
the right is covered by a dome and the other on the left is covered by
a barrel vault. The floor of the iwan has been raised 35 cm from the
courtyard and covered by pointed vault. Also spolia has been used in
the building of the Madrasah.

The rooms on the right and left of the Iwan are accessed th-
rough ornate doors located at the end of the portico. The one on the
right is winter classroom and on the left is the tomb of Sultan Hatun,
who built the Madrasah. The cut stones on the walls are dressed in a
simple manner but along with the crown gate, the arch of the portico
and on the doors of the rooms the remarkable beauty of craftsmanship
are outstanding. In addition to the geometric motifs in these decorati-
ons, inscriptions decorated with more floral motifs, rumi and palmetto
are visible. The stonework on the crown gate was a subject for many
architectural theses and worldwide architectural beauty.






TOL MEDRESE

Ermenek Ilgesi, Cinarli Mahallesinde bulunan Tol Med-
rese Karamanogullar1 Déneminde yaptirilan ilk biiytik medresedir.
Medresenin kitabesinde; “Bu miibarek medreseyi H 740 (1339)
yilinda, gazi, ibadet eden, bilgin ve biiyiik emir Karamanoglu
Mahmutoglu din ve diinyanin zineti (Baha-Uddin) Musa yaptirdi”
yazilidir. Bu kitabeden, Karamanoglu Hitkiimdarlarindan Bedrettin
Mahmut Bey’in oglu Emir Musa Bey tarafindan 1339 yilinda yapti-
rildig1 anlagilmaktadir. Medrese 1708 yilinda ve 1965-1968 yillarin-
da restore edilmistir. Medresenin mimari ve ustalar1 bilinmemek-
tedir ancak 18. Yydeki onarimn $ahin adindan bir usta tarafindan
yapildig1 biliniyor.

Agik avlulu ve ti¢ eyvanli olan medrese tek kathidir. Dikdortgen
planli avlunun iki tarafinda medrese odalari, giineyinde bir eyvan
ve bu eyvanin iki yaninda kubbeli mekanlar bulunmaktadir. Ey-
vanin saginda bulunan mekéin medreseyi yaptiran Emir Musa Bey
ile ailesine ait tiirbedir. Diger taraftaki boliim ise dershane olarak
kullanilmistir. Kesme tastan yapilan medresenin iist rtiisii tagla
kaplanmuistir. Yap1 diger Karamanoglu eseri olan Hatuniye Medre-
sesiyle benzerlik gostermektedir. Medresede siislemeler daha ¢ok
tag kapida yogunlagsmistir. Yapinin boyutlarina gore oldukga ytiksek
tutulmus ve diisey ¢izgilerin egemen oldugu ta¢ kapida iri mukar-
naslar, zincir motifleri, kirik gizgilerden olusan algak kabartmalar
ve kabaralar yer alir. Pencere i¢ soveleri kaval motiflerle ¢ergevelen-
mis, dig soveleri ise yarim yildiz seklinde motiflerle bezenmistir.

Tol Medrese giiniimiizde Ermenek Belediyesince Yerel
degerlerin sergilendigi miize olarak kullanilmaktadr.

TOL MADRASAH

Located in Ermenek County, Cinarl District, Tol Madrasah
was the first big Madrasah, built during the Karamanids Era. In the
inscription of the Madrasah it is written; “This blessed Madrasah was
built by the veteran, worshiper, scholar and great Emir Karamanoglu
Mahmutoglu Musa, who is the adornment of the religion (Baha-Ud-
din) and world in H 740 (1339) . From this inscription, it is concluded
that it was built by the Emir Musa Bey, the son of the Karamanid King
Bedprettin Mahmut Bey in 1339. The Madrasah was restored in 1708
and in 1965-1968. The architect, and masters of the Madrasah are
not known but we know that the restoration in the 18th Century was
carried out by a master named Sahin.

The Madrasah, having an open courtyard and three iwans is
single storey. On either sides of the rectangular courtyard, there Mad-
rasah rooms, an iwan in the South and on both sides of this iwan,
there are doomed rooms. The space to the right of the iwan is the tomb
belonging to the family of Emir Musa Bey. The section on the other side
was used as a classroom. The upper cover of the Madrasah, which was
built of cut stone is covered with a stones. The building is similar to the
other Karamanoglu building Hatuniye Madrasah. The decoration are
concentrated mainly on the crown gate. The crown gate, being rather
high, compared to the dimensions of the building and dominated by
vertical lines, there are big stalactites, chain motifs, broken lines in low
relief, and cloutnails. The interior stucco of the windows are framed
by hollow motifs, whereas the exterior stucco are adorned with half
star-shaped motifs.

Tol Madrasah is used as Museum for exhibiting local values
by Ermenek Municipality.






ALAEDDIN BEY TURBESI

Karaman, Hisar Mahallesinde, kalenin bugiin ¢ok az bir
bolimi kalmig bulunan Orta Kalesinin Pazar Kapisinda bulunmak-
tadir. Karamanoglu Alaeddin Bey’in mezarinin bulundugu kiimbet-
tir. Kiimbetin tizerinde yapilis tarihini gosteren bir kitabesi yoktur.
Bu nedenle kiitmbetin, adina yapildig1 Alaeddin Bey’in yasadig1 do-
nem goz Oniine alinarak, idam edildigi 1398 yili sonrasina 14. Yy
sonlari ile 15. Yy baslarinda yapildig1 kabul edilebilir. Kimbetin mi-
mar1 bilinmemektedir.

Kiilahli bir kubbe ile biten Tiirbe, onikigen planli olarak
kesme tastan insa edilmistir. Yerden yarim metre yiiksekliktedir.
Sandukanin bulundugu boliim ahsap hatilli moloztas ve kire¢ har¢l
olarak yapilmis ve bir merdivenle girilir. Kesme Tagtan yapilan Tiir-
benin i¢ bolimiinde sandukalik olan kisma kadar kireg ile stvanmig-
tir. Tirbenin zaman iginde tahribata ugramasi nedeniyle 1965-1967
yillar1 arasinda bir tadilat yapilarak etrafi duvarla ¢evrilmis ve koru-
ma altina alinmustir. Tiirbenin gévdesi ayet yazili bir kusakla saril-
mustir. Gliney tarafindaki pencere, i¢ ie ge¢mis daireler ve firfirl bir
silme ile ¢ercevelenmistir. Yitksek tutulan pencere lentosu tizerine
ylizeysel yalanci kemer yapilmis, alinligi rumi ve palmet motifleriyle
stislenmistir.

Dista en yogun siis, giris kapisi ¢evresinde goralmektedir.
Doguya agilan kapi, digta Kiirsi Ayeti yazily, igte bitkisel motiflerle
stislii, profillendirilmis iki silme kugagi ile ters U bigiminde gergeve-
lenmistir. Kap1 nisinin iki yani, bitkisel motiflerle siislii, konik bas-
liklar1 bulunan burmalr kiigiik siitunlarla sinirlandirilirken, bunun
tizerindeki kemerin i¢ bolimii alt1 sirali geometrik desenle doldu-
rulmugtur. Kemerin i¢ boliimiiniin iki yaninda tizeri spiral motifler-
le stislii iki kabara, bunlarin iistiinde “Ya Allah” ve “Ya Muhammed”
yazilari ile iki kii¢iik palmet motifi islenmistir. Kap1 yigma soveli
olup, tizeri basik yuvarlak kemer bi¢iminde oyulmus lento tasi ile
ortillmustiir. Bu lento tas: tizerine, zikzakli derzler ve ortada rumi,
palmet ve kivrik dallardan olusan motiflerle siislenmis kilit tas: bu-

lunur.

ALAEDDIN BEY TURBESI

It is located at the Pazar Gate of the Middle Castle, survi-
ving only as a very small part in the Hisar District of Karaman. It is
the shrine, where the tomb of Karamanoglu Alaeddin Bey is located.
There is no inscription on the shrine showing the construction date.
Therefore it can be suggested to be built at the end of the 14th or at the
beginning of the 15th Century after the death of Alaeddin Bey, who
was executed in 1398. The architect of the shrine is not known.

Having a coned dome, the shrine was built of cut stone in the
shape of dodecagon. 1t is half a meter high from the ground. The secti-
on of the sarcophagus is made of rubble and lime mortar with wooden
beams and accessible through a staircase. In the inner part of the Tomb
made of cut stone, it has been plastered with lime up to the sarcopha-
gus section. Because of the damages in the course of time, it was resto-
red between the years 1965-1967 and it has been surrounded by a wall
and taken under protection. The main body of the tomb is clasped by a
belt written verses of Koran on. The window in the south-side framed
by nested circles and frilly moldings. A superficial blind arch has been
fitted on the lintel arch over the high window and the frontal has been
adorned with rumi and palmetto motifs.

The condensed decorations in the exterior side are accumu-
lated around the entrance gate. The door to the East is framed by an
overturned U-shape which is decorated with vegetative motifs through
two profiled molding belts. As the two sides of the door niches are de-
corated with vegetable motifs and lined off by small twisted columns
with conical heads, the inner side of the arch on it is filled with six
sequential geometric patterns. On both sides of the inner section of
the arch are two cloutnails decorated with spiral motifs and two small
palmetto motifs with the scripts “Ya Allah” and “Ya Muhammad” on
them. The gate is with stacked gate-post and covered with lintel stone
carved in the form of round arches. On this lintel stone, there is the
keystone, adorned with zigzag joints and motifs consisting of rumi,
palmetto and convoluted branches.






DEMIRGOMLEK TURBESI

Abbas Mabhallesinde eskiden mezarlik olan, simdi park
seklinde diizenlenmis alandadir. Kitabesi bulunmayan yapinin Ka-
ramanogullar1 doneminde Emintiddin Bey i¢in 15. Yyde yaptirildig1
sanilmaktadir. Tiirbenin mimar: bilinmemektedir. Tirbenin govde-
si sekizgen planli olarak yapilmistir. Tiirbenin basik kiilahli silmesi
bulunmaktadir. Tiirbenin dogu giris cephesi hari¢ diger cephelere
pencereler agilmistir. Girisin bulundugu cephe revakli olarak ya-
pilmis ve tizeri kasnakli bir kubbe ile kapatilmigtir. Bu Osmanli et-
kisini gostermektedir. Kiilah ortii sisteminden kubbeye gecisin ilk
orneklerindedir. Dista oldugu gibi i¢ mekanda sekizgen planlidir.
Girisin glineyinde kargir seki tizerinde, tizeri sivanmus ve gesitli 6r-
titlerle kaplanmus kitabesiz iki sanduka bulunmaktadir. Giris kapisi,
Bursa kemerli nis igerisinde yer alir. Ahsap kapi lentosu tizerindeki
iki par¢a tas lentonun uglar1 kargilikli profillendirilerek kas kemer
olusturulmustur. Tiirbe biitiiniiyle kesme tasla inga edilmistir. Yalniz
icte kubbe kaba yonu tagla 6riilmiistiir. Yap1 genel olarak yalindir.
Sekizgen govdeyi ve kasnagi dis biikey ve i¢biikey kavisli tas silmeler
sarmaktadir. Revaklari olusturan stitunlar mukarnas bagliklidir.

Karamanogullarinin son beylerinden Eminitiddin Bey sa-
vaglara bir zirh giyerek katilir ve kahramanliklar gésterirmis. Vefa-
tindan sonra bu zirh tiirbe igine konulmus. Zamanla halk bu zirhi
hastalikli gocuklarina, gocugu olmayan kadinlara giydirmek sureti
ile sifa aramis, 1930 yilina kadar devam eden bu uygulama o tarih-
lerde gorev yapan Kaymakam tarafindan yasaklanmis ve zirh da
Konya Valiligine gonderilmistir. Bundan dolay: Tiirbenin adi De-
mirgémlek olmustur.

DEMIRGOMLEK TOMB

It is in Abbas District on an area, which used to be a ceme-
tery in the past and arranged as a park now. The building, which has
no inscription is thought to be built for Eminiiddin Bey in 15th Cen-
tury during the period of the Karamanids. The architect of the tomb
is not known. The main body of the tomb is octagonal. The tomb has
a sunken conical molding. Except the eastern entrance of the Tomb,
all other front facades have windows. The fagade in the entrance side
has been built with a portico and it is covered by a hooped dome. This
shows the effect of the Ottoman Empire. It is one of the first examples
of the transition from conical roof to dome. Like the exterior, the inte-
rior space is octagonal as well. To the South of the entrance, there are
two sarcophaguses without an inscription, on stone platform, plastered
over covered with various covers. The entrance gate is located within
the Bursa arched niche. Two pieces of stone has been set on the wooden
door lintel by profiling the mutual ends to form an ogive. The shrine is
built entirely of cut stone. However the interior of the dome was made
of pitch-faced stone. The building is plain in general. Convex and con-
cave curved stone moldings surround the octagonal main body of the
building. The columns that make up the portico have stalactite heads.

Karamanoglu Eminiiddin Bey used to wear an armor and
show heroism in the battles. This armor has been placed into the Tomb
after his death. Over the time, people had put this armor on childless
women, infected children, seeking healing. This tradition continued
until 1930 and then prohibited by the Prefect in those times and the
armor was sent to the Governorship of Konya. Hence the name of the
tomb is Demirgomlek (meaning “iron shirt”).







ISMAIL HACI TEKKESI

Karaman - Eregli yolunun 18. Kilometresinden giineye
déniilerek ulasilan alan Asik Oreni olarak da adlandirilmaktadir. Ya-
pinin kitabesi yoktur. Ancak H. 881 tarihli Fatih il yazic1 defterinde,
(H.906) 1500-1501 tarihli II. Bayezid il yazici defterinde ve (H.924)
1518 tarihli Karaman Eyaleti Tapu defterinde tekkenin ad1 gegmekte
ve Karamanoglu Ibrahim Bey'den mektup bulundugu belirtilmekte-
dir. Bu belgeler 1s181nda ve kisilerin yasadig1 dénem goz 6niinde bu-
lundurularak 14. Yye tarihlendirebiliriz. Belgeler 1s1ginda Horasanlt
Hac1 Ismail oglu Musa Pasa tarafindan yaptirildig1 anlagilmaktadir.

Yunus Emre’nin biiyiik dedesi Ismail Hacrnin, cemaati
ile birlikte Horasandan gelip yerlestigi yer olarak bilinmektedir. Bu
alanda moloz tasla yapilan tekke binasi, tiirbe, Islami mezarlik, ev
agil, obruk ve kuyu bulunmaktadir. Diizenli bir plan semas1 yoktur,
ihtiya¢ halinde eklemeler yapilmistir. Dogudan girilen bir mescit
olarak adlandirilan béliim bulunmaktadir ancak giiniimiizde mih-
rap izine rastlanmamistir. Ahsap hatilli tavani tas altlik {izerine
ahsap sttunlar tarafindan taginmaktadir. Tekke icerinde sagdaki
mekan zikir odas1 diger béliimler misafirhane ve ahirlardir. Mes-
cidin giineyindeki mutfak kisminda ocak ve nigler bulunmaktadr.
Yapida herhangi bir stislemeye rastlanmamaktadir.

ISMAIL HACI TEKKESI






SEKi HAMAMI

Hamam kiiltiirti dini inanig ve temizlik anlayigindan do-
lay1 Tiirkler de her zaman 6nemli olmus bu dogrultuda yapilar inga
edilmistir. Seki Hamami Karamanda hamam kiiltiiriinii yansitan gii-
zel 6rneklerden birisidir. Kitabesi bulunmayan yapinin vakif bilgile-
rinden yola ¢ikarak, Karamanoglu II. Ibrahim Bey tarafindan 15.
yizyilda yaptirildig: anlagilmaktadir. Sekiz ¢esme hamami olarak da
adlandirilmaktadur.

Hamam moloz tasla insa edilmis olup, kare planlidir. Cifte
hamam olarak insa edilmis hamamin kuzeydogu tarafinda erkek-
ler bolimi; giineybat: tarafinda ise kadinlar boliimii bulunmakta-
dir. Erkekler boliimiinde havuz bulunmaktadir. Erkekler boliimii-
niin soyunmaliginin tstii 1g1klikli bityiik bir kubbeyle ortiilmustiir.
Dis cephesi, sirali moloz tasla yapilip tizeri sivanmigtir. Zemini tag
kaplama olan hamamda bugiin bir sadirvan bulunmaktadir. Sicak-
likta ortada oval bir gobek tag1 bulunan tistii 151kl1 bir kubbeyle 6rtiil-
mistiir. Kadinlar boliimiinde soyunmalik yoktur. Giris kapisindan
dogrudan sogukluk béliimiine girilir. Bu boliim besik tonozla 6r-
taltdir. Sicaklik boliimii ise tepe 151klikl bir kubbe ile ortiilmiistiir.
Seki Hamami bugiin aktif bir sekilde kullanilmaktadir.

SEKi HAMAMI

The tradition of hammam has always been important for
the Turks because of their religious belief and understanding of clean-
liness and buildings have been constructed in this regard. Sekicesme
Hammam is one of the finest examples reflecting the bath culture in
Karaman. Based on the records of foundations, the building, having
no inscription is thought to be built by Karamanoglu Ibrahim Bey II.
in the 15th Century. It is also called Sekiz Cesme Hammam (Eight
Fountains).

The Hammam was built with rubbles and square in shape.
The Hammam was built as double bath and men’s section is located on
the northeast side of the bath and women's section is on the southwest
side. There is a pool in the men’s section. The top of the undressing sec-
tion in the men’s side is covered by a large dome with skylight windows.
Exterior is built with tiered rubble and plastered over. The Hammam
with the stone floor covering has a stone fountain today. The heat zone
with an oval massage platform in the middle, has been covered by a
light dome. There is no undressing section in the women's side. The chil-
ling section is accessed directly from the door. This section is covered
with a barrel vault. The heat zone is covered by a dome with skylight
windows. Sekicesme Hamam is used actively today.







KARAMAN KALESI

Kalenin insa tarihi kesin olarak bilinmemekle birlikte,
Selguklu sultanlari, II. Kilig Arslan ve oglu I. Giyaseddin Keyhiis-
rev zamaninda kalenin i¢ ve dig surlar1 yenilendigi bilinmektedir.
Kent Karamanogullar1 Beyligi idaresine girdikten sonra kale sur-
lar1 giiglendirilmistir. Osmanli Devleti kaleyi ele gegirirken biiyiik
bir tahribata neden olmus, daha sonra tekrar kaleyi onarmiglardir.
Bu onarimda ise Islami dénem mimari pargalari yapida devsirme
olarak kullanmistir. Bronz Cagina, Roma ve Bizans Dénemine ait
buluntular veren bir héytigiin tizerinde yapilmis olan i¢ kale koseler-
de silindirik veya prizmatik biiyiik burglarla sinirlandirilmis bozuk
dortgen planhdir. Batiya agilan tek kapist bulunmaktadir Kale dis,
orta ve i¢ olmak tizere ii¢ sur duvarindan olusmaktadir.

1648 Yilinda Karaman'a gelen Evliya Celebi dis kale gevre-
sinin 7000 adim oldugunu, 140 kulesinin ve 9 kapisinin bulundugu-
nu, orta kale ¢evresinin 1700 adim oldugunu, 40 kulesinin ve 2 ka-
pisinin bulundugunu ve hendekle gevrili oldugunu belirtmektedir.

Evliya Celebi, I¢ kale ¢evresinin ¢ok derin hendekle gevrili
oldugunu, kapiya agag kopriilerle gecildigini, demir kapisinin oldu-
gunu, iginde kale komutaninimn oturdugunu, 46 toprak dam ortiilii
kii¢iik ev ve bir cami oldugunu bildirmektedir.

I¢ kalede 1961 ve 1975 yillarinda iki kez restorasyon
yapilmis ve amfi tiyatro seklinde diizenlenmistir. Karaman Mizesi
tarafindan 2013 tarihinde yapilan arkeolojik kazilarda 14-15. Yiizyil-
lara ait bir yonetim binasi (saray) bulunmustur. Ayrica kabul ve taht
salonu, hazire odasi, mescit, harem odasi, konuk odalari, hamam,
mutfak, camagirhane ve tuvalet boliimleri ortaya ¢ikarilmigtir.

KARAMAN CASTLE

Although the exact construction date of the Castle is not
known, it is known that the inner and outer walls of the castle had
been restored during the period of the Seljuki sultans, Kili¢ Arslan IT
and his son Guyasettin Keyhiisrev. After the city fell into the rule of
Karamanids, the fortress walls had been reinforced. The Ottoman Em-
pire caused a huge destruction when capturing the Castle, and they
restored it again later. In this restoration, the architectural fragments of
the structures in the Islamic period had been used as spolia. The inner
castle, which was built on a mound, having findings from the Bronze
Age, Roman and Byzantine Periods, is shaped a corrupt quadrangular
lined off by cylindrical or prismatic large bastions at the corners. It has
only one gate that opens to the West. The Castle consists of three walls:
outer, middle and inner walls.

Evliya Celebi, who visited Karaman in 1648, stated that the
circumference of the outer Castle was approximately 7000 steps; it had
140 towers and 9 gates; circumference of the Middle Castle was 1700
steps; it had 40 Towers and 2 gates and was surrounded by a ditch.

Evliya Celebi reported that the inner fortress was surroun-
ded by a very deep ditch, the gates were accessed through wooden brid-
ges, the gate was of iron, the Castle Commander used to live in it, and
there were 46 small earth-sheltered houses and a mosque.

The Interior Castle was restored two times in in 1961 and
1975 and it had been arranged as an amphitheater. In the archaeo-
logical excavations carried out by Karaman Museum in 2013, an ad-
ministration building (the Palace) from the 14th-15th Centuries has
been found. Also the reception and throne hall, burial area reserved for
special people, a prayer room and harem room as well as guest rooms,
hammam, kitchen, laundry and toilet sections have been brought to
the light.






TARTAN EVi

Mansurdede Mahallesinde yer alan konut geleneksel Tiirk
evinin nadide orneklerinden birisidir. Konut 1810 tarihinde Sami
Tartanin dedesi Hact Ahmed Efendi tarafindan yaptirilmistir. Tki
katly, orta sofal1 plan tipinde iki katli ve diiz toprak damli olan evin
avlusunda mutfak, tandir, ahir, helé gibi servis hacimleri bulunuyor-
du.

Eve dogu taraftaki ¢ift kanatli kapr ile girilir. Bu kapinin
soveleri devsirme malzemedir. Her iki katin plani aynidir. Hagvari
planl sofanin pahli koselerinden odalara girilmektedir. Odalarin
seki alti, seki tistii kisimlar1 bursa kemeri ve korkuluklar ile ayril-
mustir. Odalarin i¢i oturma sekileri (sedir) ile ¢evrelenmis ayrica algt
gigeklikleri, yiikliik-gusiilhane, agz1 agiklar: geleneksel ozelliklere
sahiptir. Odalar sofaya ve digariya agilan ¢ok sayida bence ile aydin-
latilmaktadir. Isinmak i¢in odalarin i¢inde ocakta bulunmaktadir.

Evde ahgsap siislemeden daha ziyade kalemisi stislemeler
dikkat gekmektedir. Kapilarin tizerindeki tiggen alanlarda bitkisel
bezemeli kartuslar, oda ¢igekliklerinde, tavan eteklerinde zengin bit-
kisel stislemeler goriilir. Bazi gigekliklerde perde, bazisinda ise saat
tasvirleri vardir. En 6nemli tasvirler ise iist kat sofasmnin sekizgen
kubbe eteginde yer alir. Bunlar, Sultan Ahmet Cami, Dolmabahge
Sarayi, Kiz Kulesi, II. Mahmut Tiirbesi, Carkli Vapur, Yelkenli gibi
batililasma doénemi Tiirk resminde yer alan konulardir. Konut, re-
simli Tiirk evleri arasinda en 6nemli 6rneklerden birisidir. Konutta
goriilen stislemeler o dénem sanatinda etkili olan Barok Dénemi
yansitmaktadir. Evin bahgesinde bir de miistemilat: bulunmaktadir.
Uzun yillar bos kalan ev ¢o6kmek tizere iken mal sahiplerinden satin
alinarak 2005 yilinda Karaman Belediyesi tarafindan restore edile-
rek, Miize Ev olarak ziyarete agilmistir. Anadoludaki Tiirk evlerinin
en giizel 6rneklerinden olan bu yap1 giintimiizde ¢ok sayida ziyaretci
tarafindan gezilmektedir.

TARTAN HOUSE

The residence, located in Mansurdede District is one of the
rare examples of the traditional Turkish Houses. The house was built
by Haci Ahmed Efendi, the grandfather of the Sami Tartan in 1810.
Two-storey house with a central anteroom house with flat earth-shel-
tered roof used to have facilities like stables, kitchens, tandoori, toilet
in its courtyard.

The house is accessed through the double wing door in
the East side. The door frames are spolia. The plan of both floors is
the same. The rooms are entered through the bevelled corners of the
cross-like sofa. The top and bottom terraces of the rooms have been
separated by Bursa coves. The rooms are equipped with seating ben-
ches and also surrounded by scagliola flowerpots, closet,- bathing cu-
bicle, gaping with traditional features. The rooms are lighted by a large
number of windows opening to the hall and outside. There are stoves
to warm the rooms.

The hand-carved decorations are more attractive than the
wooden decorations in the house. On the triangle areas on the doors
vegetal cartridges, in the rooms, there are rich vegetal decorations on
flower pots and ceiling slopes. In some flowerpots, there are curtains
and have depictions of clocks. The most important depictions are pla-
ced on the lower parts of the octagonal dome over the upper floor hall.
The depictions have the subjects of the Turkish Art during the Wester-
nization period such as Sultan Ahmet Mosque, Dolmabahce Palace,
Maiden Tower, II. Mahmut's Tomb, Paddlewheel Steamboat, The most
important is the octagonal dome top coat sofasimin depictions. These
Are, Sultan Ahmet Mosque, Dolmabahce Palace, Maiden Tower, II.
Mahmut Tomb, Paddlewheel Steamboat, Sail Boat. The House is one
of the most important examples of illustrated Turkish houses. The de-
corations of the house reflect the style Baroque period, which is domi-
nant in the art of that period. There are also premises in the courtyard
of the House. The House was nearly collapsing because of being vacant
for many years, but it was purchased from the landowners in 2005 by
the municipality and restored to serve as a Museum House. The bu-
ilding, being one of the most beautiful examples of Turkish houses in
Anatolia today, is viewed by many visitors.






HURREM DAYI EVi

Kogakdede Mahallesinde, soyad1 Day1 olan Hiirrem isimli
bir vatandag tarafindan Belediyeye devredildigi i¢in Hiirrem Day1
ismi ile anilan bu ev, Karaman konut mimarisine ahsap siisleme
bakimindan 1g1k tutacak bir yapidir. Konut, 1800-1838 yillarina
tarihlendirilmektedir. Ge¢ Osmanli Donemine ait bir sivil mimari
ornegidir. Mabeynli plan tipinde oldugu diisiiniilen ev giintimiiz-
de sofasiz plan tipindedir. Selamlik ve basodasi olarak tanimla-
nan iki oda ile bu iki oda arasinda yer alan mutfak bulunmaktadir.
Her iki oda da kalemisi bitkisel siisleme agisindan zengindir ve
barok ozellik tasir. Selamlik odasinin girisinin solunda gusulha-
ne bulunur. Karg1 duvarin ortasinda tas ocak yer alir. Odanin ku-
zeyinde ortada sandiklik olmak tizere agzi agiklar bulunmaktadir.
Diger yiizlerde de agz1 agiklar vardir. Tavan ylizeyi ince ¢italarla
stislenmistir. Dolap kapaklari, sergen ve diger ahsap kisimlar S ve
C kivrimlara, barok 6zelliklere sahiptir. Basoda da benzer bir yapi-
ya sahiptir. Basoda da ocagin yaninda hamam hiicresi bulunuyor.
Dolap ve agz1 agiklarla tavan ahsap siisleme bakimindan zengin-
dir. Crtalarla siislii tavanin ortasinda geometrik siislemeli sekizgen
bir tavan gobegi bulunuyor. Basoda da ki ocakta zencerek motifi,
kivrim dallar ve kenger yapraklarindan olusan stslemeler goriil-
mektedir. Mirasin boliinmesi sonucu biitiinliigii bozulmus bir ev-
dir. Daha sonra ayrilan Hiirrem Day1 II Evi ise yapilan eklemeler-
le birlikte iki katli ve i¢ sofali plan tipinde yapilmistir. Evin sofas:
tekne tonozlu ve bursa kemerli olarak yapilmistir. Bu evde alt katta
iki oda ve kiler bulunmaktadir. Bu oda da evin diger boliimlerinde
oldugu gibi kalemisi siisleme, S ve C kivrimu stislemeli agz1 agik ve
dolaplar bulunmaktadir. Citalarla stislii tavanin ortasinda alt1 kollu
bir yildiz gébek bulunmaktadir. Beyaz kitik sivali tavan etegi {izerin-
de kalem isi olarak kivrim dallar arasinda yapraklar ve nar gigekleri
bulunmaktadir. Ev kismen yikilmis durumda ve tamamen yikilmak
tizereyken Hiirrem Day1 miilkiyetinde olan boliimii Karaman Be-
lediyesi tarafindan 2005 yilinda restore edilmis, Hiirrem Day1 II
Evi'nin restorasyonuna ise 2016 yilinda baglanmigtir.

UNCLE HURREM’S HOUSE

Since the house was donated to the Municipality by a citizen
called Hiirrem, whose family name is Day1 (uncle), this house, located
in Kogakdede District is called Hiirrem Day: and sheds light to the
residential architecture in Karaman in terms of wooden decorations.
The House is dated to the years 1800- 1838. It is an example of civil
architecture from the late Ottoman Period. The House, thought to have
a plan with mabeyin (A room between men’s room and women’s room
in old Turkish muslim mansions) is now without a hall. There are two
rooms called Selamlik (men’s section and Basodasi (grand hall) and a
kitchen in between them. Both rooms are rich in vegetal ornamenta-
tion of carving works and have the features of Baroque style. On the
left side of the Selamlik (men’s section) there is the bathing cubicle. In
the middle of the opposite wall is a stove. In the north side of the room,
there are gapings. There are also gapings in other sides. The surface of
the ceiling is decorated with fine frame mouldings. The cabinet doors,
shelves and other wooden parts have S and C curves with baroque
features. The grand hall has a similar structure, too. There is also a
Hammam chamber next to the stove in the grand hall. The cabinets,
gapings and ceiling are rich in wooden decorations. In the middle of
the ceiling, decorated with laths, there is an octagonal ceiling rose with
geometric decorations. The stove in the grand hall has guilloche mo-
tif, twisted branches (of tree) and leaves of acanthus decorations. The
integrity of the house was corrupted due to heritage. Hiirrem Dayi 2
House, which was separated later, was built as 2-storey with inner hall
together with the later additions. The hall of the House was built with
vaults and bursa arch. In this House, there are two rooms downstairs
and cellars. As in other parts of the House, there are cabinet doors,
shelves and other wooden parts with S and C curves also in this room.
In the middle of the ceiling, decorated with laths, there is an six-armed
ceiling rose with geometric decorations. The white fiber plastered cei-
ling is decorated with leaves among the twisted branches pomegranate
flowers. As the House partially collapsed and was about to be destro-
yed completely, the part under the property of Hiirrem Day1 has been
restored by the Karaman Municipality and the restoration of Hiirrem
Day1 IT has been started in 2016.






TAS BINA (Eski Belediye Binasi)

Karamanin en merkezi yerinde Ismetpasa Caddesinde ve
Cumhuriyet Parkinin bitisigindedir. Uzun yillar Belediye Binasi ola-
rak hizmet vermistir. 20. yiizyilin ortalarina kadar etrafinda dokuyu
biitiinleyen ok sayida otantik tas bina yer almakta, bu binalarin bir
kismi igyeri iken bir kism1 da han ve konaklama tesisi olarak kulla-
nilmaktaydi.

Tas Bina, iki katli olarak, kesme tasla H 1309, M 1891
tarihinde insa edilmistir. Kitabesinden miiteahhidinin Boynuka-
linzadelerden Haci Ali Aga oldugu yazmaktadir. Mimari ise Molla
Ustadir. Yapida kullanilan taslarin ¢ogu Karadagdan Binbir Kilise
yapilarindan getirilmistir. Ust 6rtii kiremit catilidir. Kuzey taraftan
tas merdivenle ikinci kata ¢ikan bir ciimle kapist vardir. Tkinci katta
dogu, bat1 ve kuzey boliimlerde mekéan genisletme amagli ¢tkmalar
yapilmustir. Bat1 yoniindeki besik kemerli ikinci giris iptal edilmistir.
Ust katta disa agilan pencereler dikdértgen formludur. Sergi salonu
ve miize olarak kullanilan alt kat giris kapilar1 basik kemerli pen-
cereleri dikdortgen formludur. Miilkiyeti Karaman Belediyesine ait
olan bina ¢esitli donemlerde farkli fonksiyonlar verilerek kullanil-
mistir. Gegmis yillarda yapida bu kullanimlar nedeniyle bazi ekleme
ve degisiklikler yapilmistir. Dis cephesine 1991 yilinda yapilan beyaz
akrilik boya daha sonra temizlenmistir. Belediye tarafindan 2013 y1-
linda aslina uygun restorasyonu yaptirilmis, ikinci kati turizm bilgi
merkezine dontstirilmistir.

STONE BUILDING (Old City Hall)

It is located in the very center of Karaman, on Ismetpasa
Avenue and adjacent to the Cumhuriyet Park: (Republic Park). It ser-
ved as the Town Hall for many years. Until the middle of the 20th
Century, there were a great number of authentic stone buildings which
completed the texture around, and while a portion of these buildings
served as work places, some were used as inns and for accommodation
facilities.

The two-story Stone Building was built of cut stone in H.
1309, M. 1891. In the inscription, the contractor was named as Haji
Ali Agha from the Boynukalinzade family. The Architect is Molla Usta.
Most of the stones used in the building had been brought from the
ruins of the thousand and one churches on Karadag. Upper cover is
tile roof. There is a main gate leading through a stone staircase to the
second floor on the north side. Extensions have been carried out to
extend the space on the second floor, in the eastern, western and nort-
hern sections. The barrel vaulted second entry to the West has been
cancelled. The windows on the upper floor opening outwards are re-
ctangular in shape. The entrance doors of the ground floor, which is
used as Exhibition Hall and Museum are low-arched and the windows
are rectangular in shape. The building belonging to Karaman Muni-
cipality, has been used for different function in various periods. Some
additions and changes have been made to building in the past years
due to the uses. The white exterior acrylic paint made in 1991 has been
cleaned off. It has been restored by the Municipality in accordance with
its original version in 2013 and the second floor was converted into
tourist information centre.







KARAMAN MUZESI

Miizede Arkeolojik ve Etnografik eserlerin sergilendigi iki
adet teshir salonu bulunaktadir. Arkeolojik seksiyonda (boliim) Ne-
olitik Cagdan baslayip Bizans donemini de kapsayan bir¢ok uygar-
liga ait eserler bulunmaktadir. Etnografik seksiyonda da Selguklu,
Anadolu Beylikleri, Osmanli ve Cumhuriyet donemlerine ait eserler
sergilenmektedir. Miize bahgesinde, gogunlugu Roma Donemine ait
mezar stelleri olmak iizere Bizans ve Tiirk-Islam Dénemine ait tas
eserler yer almaktadir.

Arkeolojik Teshir Salonunda ayrica Taskale Manazan Ma-
garalarindan bulunan herhangi bir mumyalama teknigi kullanilma-
dan giiniimiize kadar dogal olarak korunmus 1000-1200 yillar1 ara-
sinda yasadig: tespit edilen kadin cesedi sergilenmektedir.

Etnografik Teshir Salonunda Selguklu, Karamanogullar1 ve Osmanli
Dénemine ait ¢ini mozaikler, liister, sir alti ve sir Gstii ¢iniler, alg
kabartmalar ile Canakkale ve Kiitahya ¢inilerinden 6rnekler yer ali-
yor. Teshir salonunda ayrica; Karamanoglu ve Osmanli Dénemine
ait, el yazmasi, tezhipli Kur'anlar, fermanlar ve degisik konularda
yazilmis kitaplar bulunuyor. Osmanli Dénemine ait atesli ve ategsiz
silah ornekleri, barutluklar, kutiiklikler sergilenmektedir. Teshir
Salonun degisik yerlerinde panolara asili vaziyette bolge dokuma
sanati ile ilgili kilim ve hali eserleri sergilenmektedir.

Arkeolojik Teshir Salonu ile Etnografik Teshir Salonlarin-
da yer alan sikke vitrinlerinde Anadoluda yasayan medeniyetlere
ait sikkeler ile Yunan, Venedik, Roma, Bizans sikkeleri ile Islami
Donem sikkeleri, Karamanogullari, Osmanli ve Cumhuriyet Dé-
nemlerine ait altin, glimiis ve bronzdan yapilmis sikke ornekleri
sergilenmektedir.

KARAMAN MUSEUM

There are two exhibition hall, where archaeological and et-
hnographic works are exhibited at the Museum. In the archaeological
section, artifacts from many civilizations, starting from Neolithic Ages
and including the Byzantine Period. In the ethnographic section, the
works from Seljukis, Anatolian Principalities, Ottoman and Repub-
lican periods are exhibited. Stone artifacts, most of which are of the
Roman period, including Byzantine and Turkish-Islamic period are
exhibited in the courtyard of the museum.

In the archaeological exhibition hall, also a woman’s body,
which was thought to have lived between the years 1000-1200 and pre-
served naturally without any embalming technique to present day in
Taskale Manazan Caves.

In the ethnographic exhibition hall, tile mosaics, lustre, un-
der and over glaze tiles, plaster reliefs and examples of Canakkale and
Kiitahya tiles from Seljuk, Karamanids and Ottoman periods take pla-
ce. In the exhibition hall; there are also manuscript and illuminated
manuscript Korans, edicts and books written on different subjects in
Karamanids and Ottoman periods. Samples of firearms and weapons,
powder horns, cartridge belts of Ottoman period are exhibited here. At
various points of the exhibition hall, there are also examples of wea-
ving arts, rugs and carpets of the region are shown hanging on display
panels.

In the coin showcases in the archaeological exhibition hall
and ethnographic hall, the coins of the civilizations that lived in Ana-
tolia as well as the coins of Greek, Venice, Rome, Byzantine civilizati-
ons and coins of the Islamic Period, Karamanids, Ottoman and Re-
public periods made of gold, silver and bronze are exhibited.






ALAHAN MANASTIRI ALAHAN MANASTIRI

Alahan Manastiry, Mersin'i Karamana baglayan karayo-
lunun iki km kadar dogusunda ve Mut ilgesinin kus ugusu 15 km
kadar kuzeyinde yer alir. Bolge turizmi agisindan 6nemli olan mer-
kez Karaman-Mut yolu tizerinde olmasi ve Karamana yakinligindan
dolay1 burada tanitilmaktadir. Manastirin yolu hemen hemen her
mevsim agiktir ve ana yoldan 10 dkda ulagilmaktadir.

Yerli ve yabanci aragtirmacilar tarafindan yapilan calis-
malar dogrultusunda Alahan Manastir'nin M.S. 4. ve 6. yiizyillar
arasinda yapildig1 ve Hristiyanlar i¢in “Hac Merkezi” oldugu disi-
niilen, yapilar toplulugudur. Alahan Manastirinin Tarasis tarafin-
dan yapildig1 distintilmektedir. Giiniimiize ulagan kilise, Ayasofya
Kilisesi ile mimarisi, tas isciligi ve siislemesi agisinda biiyiik benzer-
lik gostermektedir. Bu agindan Anadolunun Ayasofyas: diyebiliriz.
Unli: Tiirk Seyyah, Evliya Celebi 1671-72 yillarinda buradan geger-
ken “ustasinin elinden yeni ¢ikmig gibi duruyor” demistir. Alahan
Manastirinda, zengin bezemeli iki biiyiik kilise, vaftizhane, stitunlu
yol, kaya mezarlari, su kaynaklari, revakli dehliz ve kesis hiicreleri
ile Erken Hiristiyan sanatinda ve Bizans Mimarlik Tarihinde 6nemli
bir yere sahiptir.

Bati Bazilikasy, ti¢ nefli bir yapidir. Apsisi Orta Anadolu
yapilarinin ¢ogunda oldugu gibi daire bigimli ve ikiz pencere sek-
lindedir. Apsis'in yanlarindan, pastoforion odalar: (dini egyalarin
koyuldugu odalar) vardir. Bazilikanin apsisindeki synthronon basa-
maklar1 glintimiize ulagmustir. Yapinin ¢ok zengin tas plastik stisle-
meye ve mozaiklere sahiptir. Esas yapinin ¢erceve motifleri, klasik
sanat1 yansitan ilk¢ag siislemeleridir. Kilisenin girisi oldugu disii-
niilen kisimda Cebrail ve Mikail bulundugu kanatli melekler vardir.
Kapinin lentosunun altinda dért Incil yazarinin sembolleri goriil-
mektedir.

Dogu Kilisesi, kompleksin en onemli yapisidir. Nartekse
tic kapi ile girilmektedir. Orta nef yanlardan biiyiik tutulmustur.
Apsisi yarim daire seklinde ve ikiz agikliklidir. Kilisenin apsisindeki
synthronon basamaklari giiniimiize ulasmistir. , Pastoforion oda-
larinin 6nlerinde biyiik bir holiin olan kapali bir mekén seklinde
olmasi burada 6nemli dini torenler yapildigini gostermektedir. Vaf-
tizhane, ha¢ biciminde olup, ha¢in her kolunda yer alan merdivenler

ile havuza inilmektedir. Buraya su, soldaki kaydan geliyordu.







CATALHOYUK

Insanligin gelisiminde 6nemli bir evre olan yerlesik hayata
gegisle birlikte, tarimin baslangici ve avcilik gibi 6nemli sosyal
degisim ve gelismelere taniklik eden Catalhéyiik Cumranin 11 km.
kuzeyinde, gegmisi yaklasik 9 bin yil 6nceye dayanan, Neolitik ve
Kalkolitik Dénem yerlesim yeridir. Karaman'a oldukga yakin olan
bu alan bolgeye gelen turistlerin tarihe taniklik etmesini saglayacak
6nemli bir merkezdir. Catal ad, héyiigiin farkl: yiikseltili iki tepenin
catal seklini andirmasindan gelmektedir.

Kent 6zelligi gosteren bu yerlesim yeri arkeolog James
Mellart tarafindan 1951 yilinda kesfedilmistir. ki héyiikten olusan
Catalhdyiik Neolitik Kenti'nin daha uzun olan Dogu Héyiigii, M.O.
7400 ve 6200 yillar1 arasina tarihlenen 18 Neolitik yerlesim katma-
nindan meydana gelmektedir. Catalhoyiik’te, sosyal 6rgiitlenmeyi ve
yerlesik hayata gecisi simgeleyen duvar resimleri, rolyefler, heykeller
ve diger sanatsal dgeler yer almaktadir. Bat1 Hoyiigii ise M.O. 6.200
ve 5.200 yillar1 arasina tarihlenen Kalkolitik Doneme ait kiiltiirel
ozellikler gostermektedir. Bu 6zellikleriyle Catalhdyiik, ayni cograf-
yada 2000 yildan fazla bir stiredir var olan koylerden kentsel hayata
gecisin de 6nemli bir kanitidir.

Catalhoyiik’'te, donemin yasam tarzini yansitmasi, yabani
hayvanlar ve ¢esitli saldirilardan korunmak amaciyla evlerin iglerine
catilardan girilecek sekilde, birbirine bitisik konutlar ve sokag1 ol-
mayan bir yerlesim yeri yapilmistir. Ortadogu ve Anadoluda diger
Neolitik alanlar bulunmus olmasina ragmen, Catalhdyiik Neolitik
Kenti, kalintilarin boyutu, yagayan toplumun yogunlugu, giiclii sa-
natsal ve kiiltiirel gelenekler ve zaman i¢indeki siirekliligin benzersiz
bilesimi ile olagantstii evrensel deger tasimaktadir.

CATALHOYUK






IVRIZ KAYA ANITI

Ivriz Kaya Amiti (Hitit Kabartmasi) Ereglinin 17 km.
uzaginda Ivriz Kéyi'nde bulunmaktadir. Tuvana Krali Warpalawas,
M.O. 738-710 yillarinda hiikiim siirdiigii igin amit Geg Hitit Done-
mine M.O. 8. Yiizyila tarihlendirilmektedir. Arami, Asur ve Frig et-
kileri goriilen Tuvana Kralligrndan giintimiize saglam olarak gelen
nadir eserlerdendir.

Anitta Tuvana Krali Warpalawas elinde bugday bagaklar1
ve {iziim salkimi tutan tanr1 Tarhunza’ya tapinirken gosterilmistir.
Tarhunza krala gore daha biiyiik ol¢tilerde yapilmistir. Tanrinin
basindaki boynuzlu bashk kutsalligi temsil etmektedir. Elindeki
bugday bagaklar1 ve tiziim onun bolluk ve bereket tanrisi oldugunu
gostermektedir.

Tanr1 Tarhunza gigli ve kuvvetli bir insan
goriiniimiindedir. Uzerinde dizlerini agikta birakan kisa kollu bir
giysi vardir. Belinde Frig kemeri, uglar1 sivri ayakkabilari, boynuzla
bezeli baslig1 ve donemin ozelliklerini yansitan sag ve sakali vardur.

Kral Warpalawasn {izerinde ise, geometrik motifli, piis-
kiilit uzun bir elbise ve manto giymistir. Baglhigi boncuk dizileri ile
stislenmistir. Kral'm kiipesi, bitytik kolyesi, bilezikleri de Arami ta-
kilarina benzemektedir.

Anittaki hiyeroglifte, “Ben hakim ve kahraman Tuvana
Krali Warpalawas sarayda bir prens iken bu asmalar1 diktim, Tar-
hunza onlara bereket ve bolluk versin” yazmaktadir. Bu anitta tanri
ve kral arasindaki simgesel iliski goriilmektedir.

IVRIZ KAYA ANITI






MEKE KRATER GOLU

Meke Krater G6lii, Konyanin Karapinar ilgesinde, sonmiis
bir volkan kraterinin zamanla su ile dolmas: sonucunda olugan ve
ortasinda adaciklar bulunan bir goldiir. Karaman'a olan yakinligi ve
dogal giizelligi bakimindan ziyaret edilmesi gereken bir yerdir.

Diinyanin nazar boncugu olarak nitelendirilen Meke
Golii, gogmen kuslarin Tiirkiye {izerinde mola verdigi doga
harikalarimizdan birisidir. Goliin volkanik taglardan olusmasi suyu
emmesini saglamaktadir bu da seklinin bozulmasini engellemistir.
Yazin suyu gekilen goldeki tuzlar islenmektedir. Birgok dénem-
de bolgenin tuz ihtiyacini karsilamasi sebebiyle 6nemli bir goldiir.
Meke golit hem dogal sit alan1 hem de Ramsar Sozlesmesine déhil
edilerek koruma altina alinmistir. Son yillarda yeralt: sularinin azal-
mas1 sebebiyle kurumaya baglayan Meke Goliinii tekrar eski haline
getirmek i¢in ¢alismalar yapilmaktadir.

MEKE KRATER GOLU






MANAZAN MAGARALARI

Insanoglu her dénem dogadan faydalanmasini bilmistir.
Yesildere-Taskale Koyleri arasinda uzanan Yesildere Vadisinin kuze-
yinde, yiiksek bir kaya kiitlesine, tamamen insan eliyle oyulmus bes
katli toplu meskenlerden olugmaktadir. ilk iki kat dogu-bat1 dogrul-
tulu hiicre seklinde birgok odacik bulunmaktadir. Ortada bulunan
yiiksek kaya kiitlesi igerisine oyulan diger katlar yorede sirasiyla
Kumkale, At Meydani ve Oliiler Meydan: olarak adlandirilmaktadur.
Ust katlara ¢ikis 60-70 cm eninde, yaklasik 1-1,5 m yiiksekliginde
koridorlar ve 1x1 m 6l¢tilerindeki bacalarla saglanmaktadir. Her ka-
tin ortasinda biiyiik galeriler ve bu galerilere agilan hiicre odaciklar
bulunmaktadir.

Magaralarin 6n yiizii dogal olaylar sonucu tahrip oldu-
gundan giiniimiizde belirgin bir girisi yoktur. Vadiyi dogudan ve
batidan kontrol edebilecek stratejik konuma sahiptir. lk iki katta
birgok mezar odasi ve iki sapel tespit edilmistir. Ayrica en Ust kat
olan ve Oliiler Meydan: olarak adlandirilan galeride bircok ceset
pargalari tespit edilmistir. Buradan elde edilen tiim bir bayan cesedi

Karaman Miizesinde sergilenmektedir.

Kil orani yiiksek kireg tasi igerisinde 1s1 ve nemi sabit tut-
mas1 nedeniyle organik maddelerin bozulmasini geciktirmektedir.
Magaralar giivenlik nedenlerinin yaninda bu 1s1 ve nemi sabit tutma

ozellikleri nedeniyle oyulmus ve kullanilmis olmahidir.

MANAZAN CAVE

The humankind knew how to benefit from nature in every
period. They consist of 5-floor mass housing entirely carved by hand in
a high rock mass in the North of the Yesildere Valley stretching across
the Villages of Yesildere and Taskale. In the first two floors there are
many chambers in the form of cells oriented East-West. The other flo-
ors, carved into the high middle rock mass in the region are respectively
called Kumkale (Sand Castle), At Meydam (Horses Area) and Oliiler
Meydani (Square of Deaths). Climbing to the upper floors is provided
by 60-70 cm wide, approx. 1-1.5 m high hallways and chimneys sized 1
x 1 m. There big galleries in the middle of each floor and cell chambers
opening into such galleries.

Since the front face of the caves is destroyed as a result of
natural events today, there is no apparent entry. It has a strategic loca-
tion to control the valley from East to West. Many burial chambers and
two chapels have been identified in the first two floors. In addition, the
gallery in the top floot, which is referred to as the Square of the Deaths
many body parts have been identified. An entire female body, which
was found here is exhibited at the Museum of Karaman.

Since the limestone with a high clay rate keeps the heat and
humidity constant, it delays the corruption of organic substances. The
caves must have been carved and used because of keeping the heat and
moisture besides the safety reasons.







INCESU MAGARASI

Magaralar yeraltinin gizli kalmis giizellikleridir. Gorsel
zenginliklerinin yani sira ge¢misin izlerini saklamada en iyi koru-
ma gorevini de iistlenmisler ve bizlere ulastirmiglardir. Arazisinin
biiylik boliimii karstik bir yapi arz eden Karaman, magaralar yo-
niinden ilging 6rnekleri barindirmaktadir. Bunlardan bir tanesi
de Tagkale Koyii sinirlar1 igindeki Incesu Magarasidir. 1356 metre
ulagilabilmis uzunlugu ile Tiirkiye'nin en uzun magaralar: arasinda
ilk siralardadir. Genisligi 4-10 metre, yiiksekligi 4-6 metre arasinda
degismektedir. Dogal Sit alani olarak tescil edilen ve koruma altina
alinan magara tam bir gorsel solen olusturmaktadir. Cok sayida sar-
kit ve dikitler ¢ok cesitli renkler sunmaktadir. Su damlalarinin bin-
lerce yolda olusturdugu havuzlara damlayan sular ve kiigiik selaleler
magara iginde bir miizik ziyafeti ¢ekmektedir. Yil boyu su sicaklig
11-12 derece arasinda degismektedir. Magaranin girisi, incesu De-
resinin gectigi vadi tabanindadir. Magara, soguk hava deposu islevi
i¢in bir siire kullanilmigtir. Magara iginde aydinlatma ve yiiriiyis
yollar1 olusturularak ziyaretgilerin bu gorsel soleni daha iyi yasama-
lar1 saglanmigtir. Magaraya yakin bir noktada Roma Dénemine ait
yerlesim yerlerine ve kalintilarina ulagilmigtir. Saglik yoniinden bir
sifa kaynagi olan Incesu magarasi filtre edilmis havasi, 11-12 derece
ortalama sicaklig1 ve yiizde 75-85 arasinda degisen nem orani ile bir
tedavi mekani olma 6zelligini de tasimaktadir. Magara igin gorevli-
ler tahsis edilmis ve ziyaretgilere hizmet vermektedir. Yore halkinin
duyarlilig1 sayesinde tahribatlar bityiik 6l¢iide engellenmis ve iyi ko-
runmus durumdadir. Incesu bir hayal diinyasinda hosca vakit gegi-
rebilmeleri i¢in konuklarini beklemektedir.

INCESU CAVE

The caves are the hidden beauties of the underground. Besi-
des their visual beauties, they have also overtaken the mission to hide
and protect the tracks of the past and to and transmit to us. Karaman
with its territory consisting of a greatly carstic structure, hosts interes-
ting examples in terms of caves. One of them is the Incesu Cave within
the borders of Taskale Village. With its 1356 metres reachable length,
it is one of the longest caves in Turkey. Its width and height ranges
respectively between 4-10 metres, and 4-6 meters. The cave, being re-
gistered as a natural archeological site and protected area, constitutes
a complete visual feast. There are numerous stalactites and stalagmites
offering a wide variety of colors. Thousands of water drops dripping
into small pools and waterfalls created along the way present a musi-
cal feast inside the cave. The water temperature varies between 11-12
degrees year-round. The entrance of the cave is at the base of the Valley
where the Incesu Stream flows. The cave was used for a while for cold
storage function. Inside the cave lighting and walkways have been pro-
vided so that the visitors can experience such a visual feast in a better
way. Settlements and ruins of the Roman Period have been found near
the cave. Incesu cave, being a healing source in terms of health, has
the property of a treatment venue with its filtered air, 11-12 degrees
average temperature, humidity ranging from 75-85%. Staff have been
allocated for the cave to serve the visitors. Due to the sensitivity of the
local people, the destructions are largely blocked and it is well preser-
ved. Incesu is awaiting its visitors to offer them some time in a fantasy
world.







TAHIL AMBARLARI

Tagkale Koytintin kuzeyinde yer alan tahil ambarlar: yak-
lagik 40 m yiikseklige sahip olup, 250’nin {izerinde ambar yer al-
maktadir. Bu tahil ambarlar1 tamamen insan eliyle oyulmus olup,
tek veya iki odali olarak yapilmistir. Her mevsimde hava sirkiilas-
yonunu saglayan tiif taglardan olugan ambarlara “tutamak” yerlerin-
den ¢ikilir. Makara sistemi ile de ambarlara hem mahsul ¢ikarilmis,
hem de indirilmistir. Bizans Doneminde oyulmus ve kullanilmig
olan bu ambarlar, genellikle, arpa, bugday ve bakliyat saklamak i¢in
kullanilmistir. Ayrica Hristiyanlik déneminde bu ambarlarin ya-
ninda bir kilise oldugu ve daha sonra camiye dontstiirildiigi bazi
kaynaklarda belirtilmektedir. Buradan da anlagildig: gibi ilk olarak
Hristiyan toplumlarin yasam stirdiigii ve daha sonra Miisliiman hal-
kin yagamaya baglamasiyla da degisiklige ugradig1 goriilmektedir.
Insan yagsaminda &nemli bir yere sahip olan tahil iiriinlerini rutu-
betten korumus ve saklamiglardir.

GRANARIES

The grain silos located in the north of Taskale Village, has a
height of about 40 m and there are over 250 granaries. Those grana-
ries are entirely carved by hand and have one-or two-chambers. The
granaries, consisting of tufa stones which provide air circulation in all
seasons, are accessed through “handles”. The grains were raised and
taken out from the granaries through the pulley system. These grana-
ries, which were carved and used in Byzantine period are usually used
to store barley, wheat and pulses. In some of the resources it is reported
that there was a church near the granaries during the Christianity pe-
riod and then converted into a mosque. As understood, first Christian
communities lived here and it was changed when the Muslim populati-
on started to live. They protected and stored the grains, which are very
important in the life of human from humidity.







ZEYVE PAZARI

Karaman'in Ermenek lgesi, Ikizginar ve Yaylapazari
Koyleri arasinda bulunan Zeyve Pazari, yaklagik 600 yillik bir ta-
rihe sahip agik bir pazaryeridir. Sayis1 300 varan tarihi ulu ¢inar-
lar, dogal giizellikleri, soguk sulari, yerlesim durumu, otantik su
degirmenleri, su hizari, firini, selalesi, soguk sulari ve pazari ile 1(;
Anadolu Bolgesinde esi benzeri olmayan dogal giizelliklere sahip bir
bolgedir.

Temmuz, Agustos, Eyliil aylarinda civar koyliiler ile yay-
lada bulunan Yoriikler hem ihtiyaglarini buradan karsilamakta hem
de yetistirdigi sebze ve meyvelerini, yoreye ait has el sanatlari tirtin-
lerini Pazar giinleri kurduklar1 pazarda yerli ve yabanci turistlere
satmaktadirlar. Zeyve Pazar1 Mesire Yeri, kebab1 ve odunda pismis
cay1 ile de tiinlidiir.

ZEYVE BAZAAR

Zeyve Bazaar, located between Ikizginar and Yaylapazar:
Villages in Ermenek County of Karaman, Zeyve Bazaar is an open
marketplace having a past history of about 600 years. Thanks to the
huge historical plane trees reaching up to 300 in number, natural be-
auties, cold water, settlement status, authentic water mills, water saw,
furnace, waterfall and market, it is unique natural beauty in Central
Anatolia Region.

During the months of July, August, September, the villagers
in the vicinity and the nomads around meet their needs here and sell
the fruits and vegetables they grow, and local handicraft products in
the open market on Sundays to domestic and overseas tourists. The
Recreation Area of Zeyve Bazaar is famous with its kebab and tea
made on wood fire.







DIVLE PEYNIRIi

Divle Kéyii Ayranci {lgesine bagl bir kéydiir. Bu kéy tiim
Diinyada tanina ve aranilan bir peynir tiirii olan Divle Peynirini
tiretmektedir. Karaman Divle peyniri daglarda dogal olarak otlatilan
ke¢i ve koyunlarin siitiinden yapilmaktadir.

Yapilan peynirler tulum deriye basilarak May1s ve Agustos
aylarinda Divle Obruguna konulur. 256 metre uzunlugunda ve 36
metre derinliginde olan, yaz ve kis aylarinda sicakligi 4 derece olan
Divle Obrugunda yaklasik alt1 ay saklanan deri tulumlar bakterile-
rin ozelligiyle kirmizi bir renk alir. Diinyanin en kaliteli 5 peyniri
arasinda gosterilen Divle Obruk Peynirinin tadi ve goriintiisiiyle
Fransizlarin rokfor peynirinden daha kalitelidir.

DIVLE CHEESE

Divle is a village of Ayranci County. This village produces
the famous Divle Cheese, known and demanded worldwide. Karaman
Divle Cheese is made of the milk of goats and sheep grazing naturally
in the mountains.

The cheese is stuffed into a tulum (bag made of animal skin)
and stored in Divle Ponor in May and August. The cheese is preserved
approximately 6 months in Divle Ponor, having a length of 256 me-
ters and depth of 36 meters, with a temperature of 4 degrees both in
summer and winter and the tulums gain a red color because of the ba-
cteria. Considered among the 5 top quality cheese of the world, Divle
Ponor Cheese is of a quality with its taste and appearance higher than
the French Roquefort cheese.







YILKI ATLARI

Karaman Yaban Hayat1 siirdiiren hayvanlar i¢in ¢ok iyi
olanaklar sunar. Karadag, Hacibaba Dag1 ve Toroslar ¢ok sayida ya-
ban hayvanina yagam ortami sunar.

Karadag da bulunan, Madensehir Orenyeri igerisinde
kalan Ulu Cukur, Bagdag Kalesi ve gevresinde yasayan Yilki Atlar:
ve Yaban Koyunlari, yaban hayati sevenler ve maceracilar i¢in bu-
lunmaz bir firsattir.

Modern tarima gegiste atlarini satma imkani1 bulamayan
giftciler bu atlar1 Karadagin dogal hayatina terk ederek onlara ya-
sam hakki tanimislar, bu atlar zamanla tireyerek siiriiler olusturmus-
lardir. Guruplar halinde yagayan bu atlar kendi iglerinde bir diizen
kurarak Karadag’in genis imkanlarinda rahat bir yasam stirmekte-
dirler. Yilki at1 ad1 verilen bu atlar her giin ¢ok sayida gézlemci tara-
findan keyifle izlenmektedir.

YILKI ATLARI

Karaman offers very good facilities for the animal living a
wildlife. Karadag Hacibaba Mountain and Taurus Mountains offer
living environment to a great number of wild animals.

The jades and wild sheep, living around Ulugukur, Basdag
Kalesi and vicinity within the archaeological site of Madensehri on
Karadag offers a great opportunity for wildlife lovers and adventurers.

The farmers who could not have the possibility to sell their
horses during the transition to modern agriculture, have deserted the-
ir horses to the natural life of Karadag and give them the chance to
live and those horses multiplied over time and formed herds. Living in
groups, these horses established a system among themselves and live a
comfortable life within the vast possibilities of Karadag. The water in
the only fountain of the region decreases in the summer time or some-
times it dries completely.

The Special Provincial Administration and Forestry Directo-
rate meet the water needs of horses in coordination during the summer
months, and in severe winter times, they leave feed at for horses at
many points of Karadag. Those horses, which are called jades, are mo-
nitored every day by a large number of visitors with pleasure.

It’s also a good shelter for the wild sheep and these animals
live in the free nature.

There is Wildlife Conservation Area in Karaman in the foo-
thills of the Taurus Mountains.

There are many wild animals such as deet, mountain go-
ats, bears, wild boars, partridges, quails, doves, rabbits, foxes, grouses,
wild ducks, marbled teals, white-headed ducks, wild gooses, mud hens,
moorhens.






ARABASI

Genellikle av etlerinden yapilan, sicak igilmesi nedeni ile
kis gtinlerinin vazgegilmezi olan y6resel bir ¢orbadir. Orta Asya Ko6-
kenli olmasi, tahta kasik ve hamurla i¢ilmesi diger ¢orbalardan ayirt
edici 6zelliklerindendir.Karamanda eskiden diizenlenen sira gecele-
rinin ayrilmaz ikrami olmast ise diger 6nemli 6zelligidir.

ARABASI

It a local soup, which is usually made of game meats, and
because of being consumed very hot, its indispensable on winter
days. Its originating from Central Asian, consumed with wooden
spoons and a kind of special dough are other distinguishing features
of the soup. Another important feature of the soup is that it is served
as an integral complimentary in the visiting nights.




BATIRIK

Piknikte, evde, kabul giinlerinde, kisaca her yerde “hadi”
denildigi zaman fazla emek gerektirmeden diigiirciik (ince Bulgur
) ile yapilan, bol yesillik ve haglanmis lahana ile tiiketilen, bulgur
salatasi tiirlerindendir. Karamanda yapilan batirikta tahin kullanil-
makta, baz1 yorelerde ise ceviz veya susam kullanilmaktadir. Su-
landirilarak, soguk ¢orba gibi igmek de miimkiindiir.

BATIRIK

At picnic times, at home, on visiting days, briefly any-
where without requiring not much effort whenever, “Batirik” is one
of bulgur salad types made of “diigiirciik” (fine Bulgur) with plenty
of greenery, and boiled cabbage. In batirik made in Karaman, ses-
ame oil (tahini) is used, whereas in some areas walnuts or sesame
seeds are used. It is possible to be diluted to drink like a cold soup.




CALLA

Piknikte, evde, kabul giinlerinde, kisaca her yerde “hadi”
denildigi zaman fazla emek gerektirmeden diigiirciik (ince Bulgur
) ile yapilan, bol yesillik ve haglanmis lahana ile tiiketilen, bulgur
salatasi tiirlerindendir. Karamanda yapilan batirikta tahin kullanil-
makta, baz1 yorelerde ise ceviz veya susam kullanilmaktadir. Su-
landirilarak, soguk ¢orba gibi igmek de miimkiindiir.

CALLA

At picnic times, at home, on visiting days, briefly any-
where without requiring not much effort whenever, “Batirik” is one
of bulgur salad types made of “diigiirciik” (fine Bulgur) with plenty
of greenery, and boiled cabbage. In batirik made in Karaman, ses-
ame oil (tahini) is used, whereas in some areas walnuts or sesame
seeds are used. It is possible to be diluted to drink like a cold soup.




ETLIEKMEK

Konya ile ortak yemeklerimizden, Karaman'in ge¢misinde
de 6nemli yer tutan etliekmek, firin yemeklerinin en 6nemliler-
indendir.Satirla dogranip kiyilan sebzeler ve zirhda kiyma haline
doniigmiis etin hamur ile birlikteligi ,firinda son bularak Karaman
etliekmegini olusturmustur. Karaman'in J’satirda sebze, zirh da kiy-
ma” ilkesi ile, elli sene 6nce nasil yapiliyorsa simdi de ayn1 gelenegi
siirdiirmesi, Konya etliekmegi ile ayiran en 6nemli &ézelligi olmus,
farkli ve saglikli lezzet sunmasi noktasinda bagari saglamasini
saglamistir.

ETLIEKMEK

A specialty meal in common with Konya; Meat Bread hav-
ing an important place in the history of Karaman is one of the most
important baking dishes.

The combination of the vegetables, chopped with a chop-
per and then minced; the meat minced through the armature and
the dough ends in the oven for baking and transformed into meat
bread.

Thanks to the Karamans principle of “vegetables under
chopper and meat through armature’, the meat bread is made the
same as it was made fifty years ago,and this is the most important
feature that differs it from the meat bread of Konya and is still suc-
cessful in presenting a peculiar and healthy taste.













